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SO KRS E TRk

—Fr—F-Ea—XE [BEHELVSERD (1924)

MEXZE KB F-—

BREINBALGEE LTHRBLRATIRATHSH. COETIEFETRSERIEZITTER
(. EFETHCERIIAREZELTE L, V—Ts V7 LBELGELEDONETETHL
BEIDEELZAHLHIN. TORKREPEFYSOFRFSIITHSS, IVF K37,
fz& 21X BBC (EEBERE) O TFRDODEERE (Afternoon Play)l (TFRDEE
(Afternoon Drama)| Z##T. BREX [ K5 < (Drama)] &) & WS BEHELG ETHRZE
ENTARDEZELFETER,

SUXRSIYOERZMELE. BABADESER ZEALE L-ELZLTIETHY.
DIMVRETDEREIZLOHE L THRAGEBIA TEAGEIl & L TBESN TERL
L Lahts TEAEE) [EHh<ETE N8Ik THY . EFEERICEALETTRHRE
BICIFNRZHRODERLELTHD.ZTD & 5 EKRDF [ E TH < EEI (alistening play) |
ELT, BEICS DAMEDEOICHIEZIKBEEIh, SOFEVNSIATATOREEZR
DICEMNLEEHZBELTILHTRESNIZEL DM, BBC T 1924 F 1 A 15 BHIC
WiEEnt=. JF¥— K- Ea—X (Richard Hughes, 1900-1976) /£ [ & NS EBI 4
Comedy of Danger)] (B§IZ [fE# (Danger)l) THS. TDIMHETIE, RILFHE LD
E#IZEE L LE-COROHEZ RNKOBATOMEER (TRILDOF1(1925))
EDEBEHLITVENSZFEZFRYICLTLERL,

*

COERDERITHDESIC TEET (1924 F£ 1 AIZ) B& 5 ERBIDHANRE
HNROAEEZEZTEMTVEEIIT. EEHIROADEIMAZES &5 XEREHRS
NoEKEEZT-, COLSITLT HLWATATICETH2ERETHLH . VD IE
TECER NEFENT-DTZ (The Author was asked by the British Broadcasting Company

' B1HIT, E#EH D BBC DILRED B HTES 4 E Radio Times (1923 FAIF) TH5.
21922 10 A 17 BIZIX, T FKEY - A X% > (Edmond Rostand) DEkER [/ - K -

N2 2T w4 (Cyrano de Bergerac) | (1897) #RWL=z 1504 K5 TEER] NE SN,

1923F 2B 16 BIZIES AV RETOEE [P TR - —HF =]~ 1)—)\t#] [H
HEED DN, FLTINIES A28 BICIE [+2%®) 2K ZEBIELTEEDHE=S
CHMOBEENT=E LS (Crook 4-6) 6
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[in January 1924] to write a play for effect by sound only, in the same way that film plays are
written for effect by sight only. It is thus the first “Listening-Play,” an experiment in a new
medium.) | % VEREE T o= DIE, BBV U v Y - O FH—+/\TY—R X X (The Lyric
Theatre, Hammersmith) D79 43— - I*x—Pv—E L TEBELEFAD L LA
7 7 (Nigel Playfair, 1874-1934) T&H %, HIEL =4 YV AETRIDORKMGE LBEDH
Bod, COFPFRITOERIBICBBCICHEITEHL AV RETHERD S DA M
CRALEAMTELHS. EFZ+H=ZROBTHLOERTH > F-E1—XE, 1924
F1RA 1 BIZR—IKFyY - TLA¥—X (Portmadoc [Porthmadog] Players) & LM 1%
MEIICEAL =D T — VAR BEED A —F—J+ >+ — (Caernarfonshire) DEIE
EENTIY YD - VFR—-NI—RIREHNTWV =, £ T, BB (1 A158)
D_FEDIREFRBICAN OGN DERZA LSV EDMLL, TENEFRETHRL S OF
AIZHAICEETALEERSEN. EVWSTLATI7DEREERITT, —BRTOD
EmEEZTLEFEESS

EITBRARF-FMERERDI=OIC, LELE TREFDS OF RS EFEN D ZDE
MOBEFVI—LVADRIETHD. RILERFIHNT (12752 FD) —HOE
WEZ (Jack & Mary) E— ADEAN Bax) A, BREZ > 1-EFEICLKYREDOEDFH
[CEYESNDECAHMNE FIRIEFRES>TULL BOITTF o oY —0, BEHNRMN
THAHACEZHEMEBICETERT, UTORLLGEHEOEHAMN L HEELTOHESR] N
BYLTohdDT,

[Lights out. An Announcer tells the audience that the scene is a coal-mine.]
MARY. [sharply] Hello! What’s happened?
JACK. The lights have gone out!
MARY. Where are you?
JACK. Here.
[Pause. Steps stumbling.]

S ZOERDT Y X k& LTI, Richard Hughes, Plays (Oxford: Chatto and Windus, 1928)% %
LI, SOF RSIRAREESDH =7 = THA k(https://emruf.webs.com/british/danger.htm) [Z
BHEINTVWSLDEFEAL. BEICHE L THEROERRT 5 1925 FORKROEDRX %
L9 %,

PHREEECSEDNTELRLGO>TLE &S D, COERDEEDBEBED Internet
Archive [C$H 2= (URL [FKRE®D £EEH 258, TOEEMH T, VFvy—F-E
A—XBENDERORERRIZTOVNTE>TL S,
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SUA4% TERLENTAT 147 (The Blindfold Medium) | &PEA T2 Jean Clothia AV4E
BMLTWAESIZ, SOFFSIXICETHEBAYD TEE/BEARZGOHA

(blindness) | & DFEUDEEE SIS DRILED MHERE L S ZEFT S (Clothia 248-249)

BEG [FE] X, BEE. KOBEHE. BE. TLTYLNYDE, ELTHYTR
IWHDOHMBREHET-HICTa—1 LG ITFNILE 5% L] (“The Noises required include an
explosion, the rush of water, footsteps, and the sound of a pick. There must be an echo, to give
the effect of the tunnel”) EDI/REEIZHD L DIC. BATAHATESBLGERTRDLSE
NEBHEANYEOMEE RAF OFATHELON-FEDRICIYBEEEHSNEETDH
AOPTEREASATLLDTH D,

WERDICBICLT, B<CLEED 1925 F 8 A B RIS, COERDERLGFET
HHIOFFI7 TRIOF] AERTHESATINS, KIE144F (19254F) 3 A 22
BICRRERBER (BXABREHBEOS) A7 A RBUEZRIE L TUKR, THERI] ©

[SOFR EFEND FIIAMESNDSKLIICH o=, I=FZL. TDEEDHLAIC
£2T. BRADSOF FSYDBFEYICEIHERNH S LALELNL, TRIOF] A

MERICEETASNERIEAICESBERTORERE—S] (FE4) THY. IS
CANBEERENICELIATA T THAHIEERAMEICER LSO FS7) (B
R 240) LLTRTFANON-DEBENGZVNKE I TH S,

MO | OFR - BIA - BH T EM/DBISDORIFETHAH/MIRENTL, BE
HREIER, HEELE L TMNFEST - WARREWVS XS ICCORIFAD A »/N\—H0
HOoTHEY. . EROBERIRDE—HROAINIDZOF RS THIEICEL> TV -DT
Hd (FEFE133-136) . LTI/ A= YRN-I OFBEE DI RIMDER
X, FORBEMHOTFTEHEDHIALZEE DT TVT, REBERBRNICIK TSPA KRS
YHRE] EWSHEBNMELN. RERE., /MIRE, ARBLKRE. AXE#LNE
W, SPHARSTOEMATUOVE LTOREESZEXRLIZDZ (Hand 14-17, FR

> BIEIZZE(T7= Internet Archive DEEDBBESHE, £f-. S PF RS TICBIT5EFENO
vizovay (IRE) OFIL. BLUEELTICLIBHLGESHADAIEICTDONT
[%. Clothia 250 88,

*s5A10B8M MY (FBEMEILE). 6 B 14 B THRMIF EZSEERE) . KBOERA
#MED7TA 12D MHH—%E] FREERE)GE, E41-60. AR IF—MEL. FR 240
ZxSH,

THE, YBEOKRENBREFZ INHK B/E& #ONLEDMAL SOFHEST MR
] KIE4ERE] CTERIKZENTES (URLITKED EEH) #5|), ZH5E
T EREOESAIE. BITORS v FEY-T, E-BICLTHEEECESL Y
MTTRESIMNBEE - =EWS, T, ICOMEZFV-ARBEKREIE [H—2&4TH
DHEINDEIERBEZITIz, TDT4T4v FEHER - - - ZIIZT5P2F FSTDR
YEWEERZRECT] EEo=EUL0 5,1 (FR 240-241),
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240-242, A& TEZM@E D,

STYREICRAS L. FEDERTRNINTIERRENE S, RYUITFHEHIRITHL
TEOZMVTWV DYy v 0 A7) =4 BORKSIZTRICLII12H8D, 53—
HAICRYZESATOWERZOZANY I ZEZACIDY ., SO (T2—ILAD) &
HMIZHLTEDIL, PHATREOEZENMIRNICKAASTET, EAFXBREORMICE
EBTDHILICEDY BUTHBENDHELRTH LAY IREEZZADMED.
ARZEZHCIRRRHOINIEEDICMAFEECATHS . EZHANZL TEMEL
REEBHE-ELEOETOBENEL CTRIZZEAH, KAHTETTEE. WEVEZAN
BEZROESELTVIHICHIBEEOVILNLDENEZ A S, T CIZNRHARAT L.
ATN—  ZFLTOv v IO —TTHTLETFONDDEN, IBEEZE /Ay I AN
BIZEOLTITREINTLEL., HoFHEVRUNELE D,

“HREEDRENSTOF RSIITHSN., TOHRICE ERFESHL/NNZV D &
&, TL TR (from levity to panic, resignation and then relief) | ~& DEMNSH X 1) JLIZ
HBE-REBEOENFENHY  ZEOTOF RIIDETIVELLLS>LERELAET S
HHEVER &L > TS (Clothia 249), £, B (age) DB ZFANEDfI=5H0 %
HMOTWANPRIT.BFELY BEANDODHBENMETHNE WL SEYY OLEKREVONEE
HATWS, BERRD NRIOF | TEH. RERMARZ S SICYYEDHTLSH, £T
ALK S RRIMIEBESD B 2EDLSICTUIYIRITEINE VNI B AR XDOAIE
NEICHEFAESN TS, LALGAL, TDL S GEMIED-OIZPHIETEREIN:Y
HIREN Y LE-BRICC 2. EEAREICADEBROLNRZITONE, CZTIE
“RIFEERFEVNRZERBLTE S0,

FT—D2F. VAR EVSEMEIVECTEBC RIBFBECHT HEEF Fv
—F-Ea—XOBRWTHD, V4 UTL-T=ILTa270 MBOE] BT HEF
BENRELTESW [ A DDEIE (4 High Wind in Jamaica)] (1929 ) TH %
- a—XEH ) —MOEFENREZN, RFEEN D —ILAHETH Y. The Welsh
National Theatre DEIERZRHH. V1 —ILAZRKTIFATAI - TR

(Dylan Thomas, 1914-1953) &L HY .. BMEICED T — )L ALBHD TV 1 =~ X

(Gwynedd) I[CEZEZA D E. Dx—)LXLEFY->THUYBELVERNAH D

(“Mining the Seams™) s £V T —/)LXITR L, Ea—XEN\y I X ZF->THRYIY 2
DEEZUHIED,

S RIMEBHME VWS EEREHBIIALZVERSI A AISHIDERICKYIIRNIZTEAT S
MTKIIFEEZBLRELGERTHD, EZIX, 19799 FEOH Y Fr—EHHEREERT DR
DIT—ILADENEHFERELE-RRERTHSY YR - 7—F (Chris Urch) £ TESH
REDH (Land of Our Fathers)] (2014) #SH,
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BAX. Goodness knows! I’d expect anything of a country like Wales! They’ve got a
climate like the flood and a language like the Tower of Babel, and then they go and lure us
into the bowels of the earth and turn the lights off! Wretched, incompetent - their houses
are full of cockroaches-- Ugh!

TRADMBDEDD, FAELIZ, CAGRIHMOTHYOLEL, MIEITHIHEVEL
2L, &8 (Z&ER) BFEDTHMNYPHLAEL, ZOL, AZZAGRAFABY
SEANT.LWERYHMYZHLTLESBAT [UTOERAIFEBEINTNS]

(X 4)

PIETIX, BHICEBED FESTESN TZI LRI (EDX 1) THDESLTLTWLS
EFVA LEBEHEOHDRGICHEOL TR TLESOMNTLLWVRY Z&&EL
TWA&IICHAZZAM. RETIEBAKICO I —ILIAEVWSEEDBADEORET
H5. LHOLHMINICKNTRNRALELNIEC 2 59, RBFEELTRS EETOEHIE
ATLBE N RF—EELITH L THEEZRT,

MARY. Why, listen! that must be them! [Voices heard singing: “Ar hyd y Nos.”’] That
must be the others. They can’t be very far off. Let’s call to them.

BAX. Sound carries a long way in a tunnel. But listen. [More singing.] Gad! those
chaps have courage.

JACK. You're finding some good in the Welsh, then, after all?

[The roar of water gets louder.]

MARY. The echo’s getting louder! - Oh, Jack, it isn’t an echo! It’s water! The mine’s
flooding! We’ll be drowned!

[The voices sing a couple of lines of “Aberystwyth.”]

BAX. [ wish I had the faith of those chaps, sir. It’d make dying easy.

MARY. Oh, Jack, I don’t want to die yet! I won’t, [ won’t, I won’t!

[THNDOLIFERNH D) ERL NV I RIZTHL. TLTRSE, COXHDOARBIE
MMIFHERFEAMI EBDPEFEEFTEIVI—ILREEBELIFICE TV =ZLE
SV IREASIEKRBWVEIEES, THVDOLD0SLEMBIHENELEH, 57
NIFEIZTHRDATED] (EDX 9) &, “Ar hyd y Nos” [=All Through the Night] +°
“Aberystwyth” (“Jesus, Lover of My Soul”IZ DIt 5 BH1) WS BEFOTFEZLNICE
M DRIBFABE-LDEMOLDDESZ/NY I AERWNMIKRA. TBNELDTHEER
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XIEFHENETH, BHTHMES L LESEWPELD (If you and me don't feel like
singing hymns, we can at least behave like gentlemen) | (E™ X 10) &ES5D) ARSI ZE
1) 7 14 (respectability) ZEHELTWLD’, COBEBRLFELDV I —IILADFEERERIZ
TEHBRUYBDORETEHAIN. E2a—XDVz—)LADARIZHT HEVHAERE S
nNedEZAHTHS,

Z LT . REDORDIT RICEHLAIEA X ENMURNERTIHEB SN TS ER 5 (4
ZE£HAHM. CCTHEI—DEHALTHEEELOE TEE] L FANCEHLSEFRN T
TLEHMATHD, KINEAEABEIFTO v v VI, AENEKLDIZEMETNT-.
THRMYITFSIBEMEGOWEBEOZMOEN, ThiEThbhs, COEADDREY &
LT Tt=E] 27 LTLSDT,

JACK. It’s all right, Bax, I’'m not going off my nut. I mean what I say. What do you
think I’ve got to live for, besides myself and Mary? Why, my work! If it wasn’t for that,
Bax, I’d go to death without caring a tuppenny damn! I'd die just for the fun of the thing,
to see what it felt like.

BAX. [sarcastically] I shouldn’t worry about that if I was you: the world’ll get on all
right without you, never you fear! And what is your work?

JACK. [Iwrite. Poetry.

BAX. Good God! and you call that work!

BANADOICEZTTVIONEEZR-BIC. BREGEAT)—, TLT A0
BIDNHIEDYYIIEUS, HBOZEDABTNIEEATEEBDLEVWEETE SN
M. Ny Y RZHFORBEFFAEZ LM, TREYMEE, FEECAE] ED0vvy )
FEZD. NNV I RIETAE, ZNFLBLEVSOM! | ERNTULNS, COFEFRIE Mk
MOHB] TEZ2KVHEHIBRESNTLELO>TWSN, YARVRZERLIES DA RS
EVWSTETHNIEEANLZNEZATHAS", £B5A. COBRIERILTEZ il
[CTEAEFBEBRITEIGODITEN, RELEWVWSIBIREBYEHEDEL L 58]
DEADFICBEFIEZFFZAMEZES., RIC [FHEI KAEIMEBLETONEESIET
WAHETAHIZ. IO XERERIDOHATDFERREZART HRITH LOEBEFERDHA
WEEBDLDDLSBEONELONDIERLELEO>TLDS,

S BRACCDEERI. T —IILADBEEEBERNRE DADHE R7ORZ 5 h 5F0N,
K7ZBHITEHEO LEASTKENECZ DL SICLIz& LS (Lawson-Peebles 592)
0 SR B4 TEFEAXIVRATOERETH ZOEMRIIEBRIATLS,
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JFx—F-Ea—XEBRELVSER X, WHhHD TSTOF ST DE—1
EWSCETERICBRZERLEERTH AN A X ADRIEZER > =ERIOELEDH
[CEVWTHLFLEKRRN—R—UTH D,
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EEE (S04 FSY0REFAK] CTHEREH. 2002 )

SREH [TF] OBAXETE BiE- S04 - EFHOHSE] GEHAL. 1995)

JFY—F-EDX/FIHRT F (MIRE R TREOF R (SFFHESTEE
F4R) (BHE. KiE 14 §)

DFx—F-Ea—X UpHFR R Cr/H00R] (&4, 2003 £)

*
AHER (HBELESOFFI7 [£4E@] F—0B BEELTORFT]
(https://www.shunyodo.co.jp/blog/2018/09/radio-drama_1/)
BBEES DA ST [(£4E] FIE FBEES DA FSIHRR
(https://www.shunyodo.co.jp/blog/2018/09/radio-drama_2/)
INHK Z16:& HDNLEGDOML SOF4 FS7 TRADH] KIE 14 FRHGE ]

(https://www?2.nhk.or.jp/archives/tv60bin/detail/index.cgi?das_id=D0009060004 00000)

“Mining the Seams of Radio History—Richard Hughes and 4 Comedy of Danger”
https://www.thestage.co.uk/features/2005/mining-the-seams-of-radio-history-richard-hug
hes-and-a-comedy-of-danger/

“A Comedy of Danger” https://archive.org/download/DwightEisenhower1952/BBC - worlds_
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first radio_drama_danger -recreation.mp3 (JR¥EF7V £X2020F 1 A 23 B, R—Y
=REL)

* REZE (L JSPS £ E JP19K00440 MBI &=, TRk 31 FEEBIHE (C) (—

i) TRREEERICBS TR VIV FERMFEBEORRICEAT 28K ORE
D—ETH S,
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