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FSAFon TEEEL
—REEGBRODERELTO [7rI74 MYF V] —

MEXFE KA F-—

Y3y FS54FY (John Dryden, 1631-1700) 46D [7 > 7«4 bUF 2, D&, ZA
DY L F (Amphitryon: or, the Two Socia’s)] (#)7& 1690 &) (&, #E ABOBMTO7 A T T
4 T4 OBRYEBNEIC THEVOER THY. &A—TDT5T by R (Plautus)
P, FSATVERBRD ISV RAANBEREY T—L (Molitre) Hik->=FHD MER]
THbd. TNDTAY FOBFE. UTOEYTHS, T—ROREFV T4 VXY

(Amphitryon) OFEF LY AF (Alcmena) 23t L., M2 2 E42— (Jupiter) RBULEFHE S,
TaEBR—BENELTY—Fa)— (Mercury) Y., P74 PUXT U OHETHZY
U7 (Socia) ICAYRLLETFEREISHE. BoEFr T4 MU U OBFOMISHIC
BYTELTRBVNEZRITRL V53D THD,

BT HELSIC. BRICHEY FSATUNECERLTO =0, TXREOERIZAEDH
LWL DIZF B (to make it proper for the English Stage) ] — & (10:210) '. ¥hbb, EEHE
HHOXEERRORBBRIBDLE-RIETHD, T, [TB FLEFETILNRZ=ZDX

(Albion and Albanius: An Opera)] (1685 FE4)&) ﬁ&"@ﬂ"*?l:%fﬁl:?%%bfhfz K3
AT, ARG BV NVAEDELRHBREZL >MAVIBEL TIV=C &M, COERDEE
IZRAAS. EAXE, (ZEBDER. £O®R, PaE3—MEBICR>TENS (4 Second
Peal of Thunder. After which, Jupiter appears in a Machine. )| &5 FEE (15:315) IZREH
5&512. COZERTIEREMGEBEZEALTEY.,. CCEEESRITHMIaAESL—(&
MHEYESE (flying machine) | 2H > TEHASENBRY T3 MAT,. BETTLELE
LELFEHSDIC, BROFTUADFEELTEOMIRLOATEY BIRE, 4F 1158).
TOFEIEIIPDA)— « )N\—E)L (Henry Purcell) HHBE L TLVS,

EHICCHERITIE. 1680 ERLUBRDO LD S TEBER) ITEVTAKRZBL TV,
HRE>TODRERTTHS FYR - K2 > (Thomas Betterton) & TYHFARZ « /31)—
(Elizabeth Barry) ASHHE L TS, R FUAEE, N —NFREZTIEEZRLTHEE
EFRELFETWV=DTEN, ChICKYBERESWSEEERTEIhENSE, EYI—

"ETOFRSATUOEERISDIIAIK. TRTSEXRICETZHAY I+ L_FTERIASTHY . i
CEHE (BRBDBEIEIHE -5 - TOH) HEERICFLTET,

2upk) THEYER) OEHENEREBIZDOLNTIE., Fisk 10 868,

347 )b - O— F4— (Michael Cordner) AALBE0D ME5BER ZHEHTEALE 7OV OS—FHRD
4 EDOEMT T (kD 34X The Soldier's Fortune by Thomas Otway, The Princess of Cleves by Nathaniel
Lee, The Wives’ Excuse by Thomas Southerne) 25T, SHZAMNERE LTHEL TS,
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LNOERTIEHENDGEN 2N —BTDECADTLI AT DERAETHRRICEZI. @
BBROREGNRZELLIDOTHS,

SO&SITFESATUE. BREER. T, ELE. 4BROEETOHELEOEREE
MYBWN-LT. BEZELEE. DOEAYNBLEELIICIXRZRLOLT 7T 4
FUFAV] OBEZIT>TWNVEOTHD. LMLENS, T3 HHIE TER] L5174
FEDLSICRATWEZDESS5 D, TR, BICABEROERZBTDETHET S
ZHY. FSATUIRED& S GRETREICANMNE>TVE=DOES S, RETIE.
IREGTHERRTIXAD Y - ESATFU0 TR ITHTE2R8E2. 774 MUK
V] BXIZIR#ET A THRRAL. TOERMEERELTULERL,

[#8%E (adaptation)]. TLTCEZDBBOMEL L NVZ S TE|E (plagiarism) | Z&H <5/
BRI, 1990 ERLEBEOIREGHERFARICBAVTEELNEXSDHTING, £T. <4
rIV - BFJY > (Michael Dobson) I1Z& % [ERFADHMM—1660 FM 5 1769 FITHITEH Y
TAHYAET., BE. ¥ LTEFE (The Making of the National Poet: Shakespeare, Adaptation and
Authorship, 1660-1769)] (1992) #—DODRHEL L. Pz AV XAETHRIOBEMEZPDIC, #i
DELEOFRTL A Y AETHERBAL LTHESATLCGBRORE. FE (4
AE7OBREFICHANSATWIHRLAGCEREORE L VS A, SHRLGHARSTHOITE,
FLT 1990 ERBEICE. A—F +J- A—E 2P —JL (Laural. Rosenthal) PR—1) —F +
Fa1—X (Paulina Kewes) & W =#tEFRMN, HRVTERELGRIERICHS TS THIZH) I
BTI2HREBEEZATILTVS, ChoDFRIE, LHORHE/RERVENL, TBER]
rE)%5] ORBIEZE (B) R0 MBIt (originality) | ICBAT 2EAHDEE. kRDES/
fiFEE & LTOIEE (authorship) I BIE OB EBHT(ZLTA—E VY —ILOBFBEIZIE.
FMLICEAHEC I VA —EOBBEEMAT)BLTWLS, COK I UHRIERT S0,
1710 FEOZEFELFIEOTBRBEORHIC, BELS EE) BIEOKILICSVWTEELREAZ
BizLEEWSHATHD,

—A. COMBEEXELBOXILEREEVS RN SRA-MREL LS, [XABOSF
1) X 18 2] (2001) FRIRD TS5 A XEESAF) AOEERE) OEBEHICE LT, BRE
REIRFNLCIREGTHPEERD TBR) & THTH] LLVABEEREL. Vv FY
IVDHEER. VN—OEMBAK., FSAToOBMEL) EEBIZSEFVEVRLTEE
HTWD, FLT. 1 XV RAOEERAABEL TRV TW=0E T35 RBRICHT 5
DERBEVWSTUET7LY LGRS THHEL. I3 VAXENSI XY ADERIZR
FEL-EEBLTORREERNIIS DOMEERKTHEREL TS, ECTRFSITUOH
RRBEEEZR > TIEVEWA, TFSATFoORBENL) ICBALTIE. TFY - 21X Fr >
(Don Sebastian)] (1689 &) OFX E 774 bUA Y] O@EEZIRY EFT. BHRIEIRX
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FSA4FUILERIZ 1687 EITHDT UV ITRA VIZE>TRHGEEEMShTIVEDNS,
SEFEEN HREBROBLBRALVEMEETHEITIVEHREEII )
IZE-S>TWARCEEZBHBTMFLELBOHTVNS, do&d. FIAFUubhTHIE,
EVI—NLNEVWRELTSV LI ROBEBELICRETS., T3V MR ELHRD
BEICEHE/TULSLUE, BA—ADRBOFRZ ST ERNENS
DREFTHH=ITEVVEL, (66)

SOHD (SUTRL ) El&, 1687 FICHIRLT- [BHEPELRY, DA, 1FUR
WMEI=B T BB (Momus Triumphans: or The Plagiaries of the English Stage) ) 128U T. EM
EEHOEATOEGOMT2MBLES IS —F 5294 > (Gerard Langbaine,
1656-1692) ML THD. BMERICK ZBEIGITH LALIRITHTEEMERITH=H. F
SATFU TFE<) RENHDLEZBHTV S ERRIEIEHBLTLEIDTH S,
LALENS, SO [Fr74 bUFV] ICFEhi-BREBLEEZRELTHDE. TOR
L TMFoRE) F, FSATFUICLTRERELHTELL., TBERTI EWV2>THXENE
EDBRBEITHI b h b, BR<LGIMN, BHBRIZLUTIZSIAT 5.

*Tis true, were this Comedy wholly mine, I should call it a Trifle, and perhaps not think it
worth ybur Patronage; but when the Names of Plautus and Moliere are joyn’d in it; that is, the
two greatest Names of Ancient and Modern Comedy, I must not presume so far on their
reputation, to think their best and most unquestion’d Productions can be term’d Little. I will
not give you the trouble, of acquainting you what I have added, or alter’d in either of them, so
much it may be for the worse; but only that the difference of our Stage from the Roman and

the French did so require it. But I am affraid. for my own Interest, the World will too easily
discover, that more than half of it is mine: and that the rest is rather a lame Imitation of their

Excellencies, than a just Translation. ’Tis enough, that the Reader know by you, that I neither

deserve nor desire any Applause from it; If I have perform’d any thing. ’tis the Genius of my
Authors that inspir’d me; and if it has pleas’d in Representation, let the Actors share the Praise

amongst themselves. As for Plautus and Moliere, they are dangerous People; and I am too
weak a Gamester to put my self into their Form of Play. (15:224-225) [TRIZEE]

M, THEFUELSRDETHS LI HOBHREVEDLOT (BRI IEICLESTLL
31 &, TERLLNCERTHEICLEZETIALS5GHBTEHS. LHALEMS, T<¢

C XYL BEICBHS. HOBLEERO,
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SE MRYRERGEMREVS KVYEBTULA, AEROERLEERERLELEL CEHML
FEDREVWS & DB ELS LHEL. TRAEESMSL-STEHBEICELLAGLL.,
AL LEV EHRBICERATEL V=V ERRTWVS, EoIC(E, TH LANFEIERL
BIFAZEMTETIV L LES, ThERICERERBT-AEROTEPITHY ET.
Ff-. LBTEBRZEETENTERELEES, BEERERBL-BTHHESIMNINTLL
51 EETEVFATVD, COXEIZBVWTIXREE (FLTLREICEDDIAL) IZHL
T, DEYAYLEEEBERLTWRLES>THBETRHEWNES S,

EhldE, £ALOTEH 20 F, AL T VANEEFRZHELTEI M [—EHOE.
F-0D8. BEULER (4n Evening’s Love, or The Mock-Astrologer) ] (#8 1668 &) IZ{t&ht-
FXEHBTEHOLIZKY., —BRREICAESZELEBDh S, [—HOE] (X, BRAShI=RHR
IZ TR (heroic drama) | E WS HAEZMEAAT—HERAEL. ERFAICLER S,
FYICESTWFS4TF2h. bR - 2)LRA L (Thomas Comeill, 1625-1709) %% L&
ELT. BRRGISVANBERDERODEEZH A ELEBRYANTHEERTH S,
FoATUE. £H2TALRALOREOETHS [BEVED (Le Feint Astrologue) | %189
MPDESIZENZEIEICL., [=—BOZR) 2EFLTEERAL-CLEFRICERT HH
DESIZ [—HOE) #2X2BRELTVIDOHDMEL, COERKODFEXIZENT. FS
A TUXTRIIHR ETRATEATULDS LB S TS (Iam tax 'd with stealing all my Playes) |
ECIFELEERT. BIGRRBRICOVTRDELSIZEZITILVS,

"Tis true, that where ever I have like 'd any story in a Romance, Novel, or forreign Play, I have
made no difficulty, nor ever shall, to take the foundation of it, to build it up, and to make it

proper for the English Stage. And I will be so vain to say it has lost nothing in my hands: But it

alwayes cost me so much trouble to heighten it for our Theatre (which is incomparably more

curious in all the ornaments of Dramatic Poesie, than the French or Spanish) that when I had
finish'd my Play, it was like the Hulk of Sir Francis Drake, so strangely alter’'d, that there

scarce remain’d any Plank of the Timber which first built it. . . .

But in general, the employment of a Poet is like that of a curious Gunsmith, or

Watchmaker: the Iron or Silver is not his own; but they are the least part of that which gives the
value: The price lves wholly in the workmanship. ... (10:210-212) [T#RI(3EE]

MEMICERIE. AT R THN. FIFLETHIh. SHEOZETHNI. BEMAKIZANIE,
ThztBELTESZLEIFTVE, EEOESICSSHOLIMERICTIDICEHELI-C LY
EBVL. ThhSHESITHSS, i@, S LA, RAOFICHINIERS L DL ER
—DBELDFE) EBEL. TEN—RIZ, FAOHEELIE. BAHLKREBACEITBAOHLE
EBUTWS, HBPBEZTOENMEYVHLIEZBLDOTIEEL, 28, ThoEABOMELRE
W LELDOTELEN, EXETOE, TRTRAOBROEMEDTE1, FSATFUETEY -
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XX F ¥ ] OFXT., TEOHH] BFRATOEMHBOLDTHHK S, [FOE
B LELETRTOUERRNEET 5L DTHS (The Materia Poetica is as common to all Writers,
as the Materia Medica to all Physicians)] (15:69) £LE>THWLVT, REMSEY THEREEL
TEHREVWSEBEDACE., FIATUVORTEREISESF v UTICEVWTHRATRRIT
bhd MR 125, LWbld TRE) 2450, Thbb. XKBELZORMETIEEC,
BADBEEWVWSDAFSATUODEREDOTHD, COELHTHEBLLWVLWASBRED
RERE Z %. David Bruce Kramer #% [# E F 5 4 7 >(The Imperial Dryden)] O TEHAIZHR L
f=. FSA4TF00 MBR/RGE] ITHTIELRERTH S,

[—&HDOZE] LREGHMICENT- [HIFFH(An Essay of Dramatic Poesy)] (1668) IZdLVT.
FSATFUERTAMTHART > F— (Neander) A5, HHREOTS U AERICH L TER
BRIZHET IR D3 Y UITOVWTEIFLLGHERICIE, o MBEEDEE (poetics
of appropriation) | (Kramer) ABABRICEHNTILVS, 1 XV R - LR YU R ERRT HBERA
>+ 2a>r > (Benlonson, 1572-1637) [EF UL v - STUOHRITHELTEY. FIhD
RRMIZ THE] LTW=ERT7 U F—XES,

He was deeply conversant in the Ancients, both Greek and Latine, and he borrow’d boldly
from them: there is scarce a Poet or Historian among the Roman Authours of those times

whom he has not translated in Sejanus and Catiline. But he has done his Robberies so openly,

that one may see he fears not to be taxed by any Law. He invades Authours like a Monarch,
and what would be theft in other Poets, is onely victory in him. (17:57) [T#IZESE]

LAL, 1BEAREBRAZTOTVE O RICKH>THEOERAI CEREE > BNIT
WEWZ ENOMNEESS5, BITHFERELTHRELEHBAHICLHIDT., HOFATHL
FRBELBDH LN, BOBEITIX-FOBRELIDE] & F7U—EBELECE
BLTLS, COBERICEITEIRY - DavY U OHEER. [—HOE] OFEXIZEAZ3FS
ATUODEERBIZEL>TRAS, EBETHOXAICSSHLL, FI4FUEXem
R O#ER (succession) DEICEAL TE L TCREBRESTHIMIDESIZCHEHYSKITS

(Miner), £01=6, EEDREGEH. HIZAY - a3 vy Pz 9RAETIZHLTIE
Bo#@ELEL. MOBREZERTIO0EN. TO—FTRKEOEREL (EVUbIT. #
DEZRTHLIRKRDOERES) TR LTIE. BSOEEHOEALRBKICEREL LTHE
BBRICELEEZFSATUIRILELTVWADTHS,

ENTE, BEFSATUR 7074 b)F 2] OBBODRT, £L5THERATEL L
ABEEDBRBLEBEEZRLEZDOES M, BMMCEHEICESEROS M8 LLVS5XE
OERETRES) ZFRTORUREN, LCHEBELEESICS. FII2REATVIDIETE)
DESATERIT>TEDLEETHD. TOBHEFRIRL. BREOEEBIICESH
ERDOZMEREZREL TH=L,
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There is one kind of Vertue, which is inborn in the Nobility, and indeed in most of the Ancient

Families of this Nation; they are not apt to insult on the Misfortunes of their Countrymen. But

you, Sir, I may tell it you without Flattery, have grafted on this natural Commisseration, and
rais’d it to a Nobler Vertue: As you have been pleas’d to honour me, for a long time, with
some part of your Esteem and your good Will; so in particular, since the late Revolution, you

have increas’d the Proofs of your kindness to me: and not suffer’d the difference of Opinions,
which produces such Hatred and Enmity in the brutal Part of Human kind. to remove you from

the settled Basis of your good Nature and good Sence. This Nobleness of yours, had it been
exercis’d on an Enemy, had certainly been a Point of Honour, and as such I might have justly
recommend it to the World . ... (15:223) [T#RITEH]

FSATUIE TBRELEAR. ESICCOEDERD G PATELERROFLIN, &£F
NERSHEOEAH D, ThiZ. AIEBADTFEZHESTHELEGVEWVWS R &R
H&.TEYDLIT, TOERLE, WEZORBOELEZEFTETHAICRSh, HFELABE
LIZBLWTRBEBELBBEZEADNROEROEELET,. BOERSLREOEEL L
BRBECIERELGI2DTHDI & COEEEEBF=I94UTL LIV T—
I8 (Sir William Levison Gower) M, 8@ BTEAFSA TUICEBERLTIEE S L
Z&oT. ZOBEESLICEELEBANLETOLEBHEPLPLTVS,

I F:&E(misfortune)| (&, BEEGED FS A FUOERICEVRLUBNSEETH S, -
ERE TRy - 2RRAFY U] OFXTIE. BoDIEE ITEICAREDLh 16, BIIK
LTS—EZBE~ESIETTYHEINIZEE (an Author, whose misfortunes have once more
brought him against his will, upon the Stage) ] EPFA TS (15:65), 1686 E£(ZITH ) v IO #
FHRLTRF 17— FERAOHEBELHBERL T RS A FUIE. 1688 SO BER
L#lE, 1668 TN oD TIN-EEEFA (Poet Laureate) DEZEDLI., EEBREE
(historiographer royal, 1670 &4E88) DELBINDZ&ICE o=, DEEFHRLI-HLETIE
BEHREBFEHEOREICL >THELNMIMAIZTHNOXHE/LELLLY . EEROEEN
RBIZHTRT L SIC. BUAH - REMEFIES ABICEEZROBITAIELESELMRIRIC
Maot=-Df, FRIZRR S, TEZMNOBFADORI. [7U74 FUX L] ORIOLOS
T. ROESGFEICNRRENAZT7—TREIA TS,

The lab 'ring Bee, when his sharp Sting is gone,

Forgets his Golden Work, and turns a Drone:

Such is a Satyr, when yvou take away

That Rage, in which his Noble Vigour lay.
What gain you, by not suffering him to teize ye?
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He neither can offend you, now, nor please ye.
The Honey-bag, and Venome, lay so near,
That both, together, you resolv’d to tear;

And lost your Pleasure, to secure your Fear.

How can he show his Manhood, if you bind him
to box, like Boys, with one Hand ty’d behind him? (15:227) [TH#ITEHE]

TBZEENATOHVEHERAE. BEOREEHIEBE2TEL. O SBIRRICELT
LES, FSITFNE. BELGINBEIHOBYZEVNESA-BORAFNBADELEDT
HBIEFIATURERAD, HOGVEI=TRYERATHCLOTELGVERFAL
ChIFFESIZ IBEER) BOFSATUVBHOEBICHTEEIEETHD. FS1T00
EHUEREELLEIALX - FTUA—Y Y 912 (James Anderson Winn) H3EHET 3
K32, T#IIFSCT—BDI 7Y v5 V2RIV (phallic symbol) DRBEIZR-LTEHEY.
Mt/ RO/ RZR] EERHEERBAK. WHIEEBEShE-EETHD (445), TOED
HOITFSATUER, FEELATLES L TNokWESHHTBL LEZEREELWL
DEA5]) LEL, BEEGLURO FSATURVWOIECOILENMNEEZHEITHIZLICE
Y, ZhZEOBRICHTIBEICHLEEZEL LTS, Thbs, [FERELEFSATF
V1 OELSEIEZEBL. BRZOFMEI->TLESDTH S,

RIS, [PoT7414 FUA V] BREUBO RS A4 TUNEMEZERY - BUARNKRA, @
FEREFORIZLANERTNIC L ARBLTERERHOEL, DHIZTOy FERBAL
f-8Y. COEREEMNBENTHINDZICHBZBELE-MEDLSICBZ ML
nizLht, ERRITEY T—LROBEISHBMNERNGESh, HANSENEIZHEST
Hol= (BEVI—ILERIE, LA 4HEEVTFRIRVDABRADEEETHRLTWS EEHN
TW3), EiR. BEMNGRBOBICAHADOBEDBYE (COZEDFEIEM) NAYAATE
ZERY., REFOSHZER>TLES EVSHIAITE. EREXOEINETICRIZTE
ELBROIIRHBRADCLEDNTETH D, EVI—ILOZEETIE, PaE4—I2&D IF&E)
EVWSEBENGENTHEIZ, BEBICTNICE>TEFADIN—F2Y—X [AS5HLR]
NDHEAETELRLSATHABRFOREIZANIHITEN, ZAEFSATUOOBRIZENT
L—IERALTH 3.

Jupitfer]. From this auspicious Night. shall rise an Heir,
Great, like his Sire, and like his Mother. fair;

Wrongs to redress, and Tyrants to disseize;
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Born for a World, that wants a Hercules.

Monsters, and Monster-men he shall ingage,

And toil, and struggle, through an Impious Age.

Peace to his Labours, shall at length succeed;

And murm’ring Men, unwilling to be freed,

Shall be compell’d to Happiness, by need. (V. i. 412-421) [T#RIZEH]

[CHERERTENL.RDCEKREL. BOZECKRLWVHBENEZRT THS S,

EFEL. REZBWMLI O, N—Fa2)—XERTHIHRICEFhELDIDE & &
OMRBTOIE2—EEELTWS, LHMLENE, FSATUOBRICBVWTEELR
DX, E2TOHEEIGN—F2 ) —XICkIHEFEEDFEN. BEREOERNIST T
IZFbEh, EREShTWEZETHS .

Jupitfer]. ... for the good of Human-kind, this Night
I shall beget a future Hercules;
Who shall redress the Wrongs of injur’d Mortals,
Shall conquer monsters, and reform the World.

Merc[ury].Ay. Brother Phoebus: and our Father made all those

Monsters for Hercules to Conquer, and contriv’d all those vices
on purpose for him to reform too. there’s the Jeast on’t.

Phoeb[us].Since Arbitrary Pow’r will hear no Reason, 'tis Wis-
dom to be silent.— (I.i. 125-132) [TFH#RITEE]

Ma®H, 74 —NAREL, REGN—F2Y—ZXHNEEDILSIZEYPELZEV LT, E
LTHE5OIChTOTEEEZCLOATECAREELES, LAEBKVWERELR] EZEY
I—Fal)—IL. MR EHIEREIE LGN, RoTWEANGD=HTE] T4 —
NREWT . COXSBPYRYMNBEICHSH, W OREICTKAMZDALS EZD
BEERETHLELDTHS.

oI, EOBRAIRKEVTI—Fa ) —AESHEHT. #LOERZAMBRICLELZ
TWaMfoHIZ, TRE] B TFE] MBAF) LW o EENICEDLSERIMERICE
AEhTHEY. S TIREGHMICEZIAMICEZ2LBOBAKRADHRHELGZ>TIVS,

Merc[ury].Why that’s the Point; this same Arbitrary Power is a knock-down Argument;

tis but a Word and a Blow; now me-thinks our Father speaks out like an honest

S In—FaY—XDFE) £EFFATONREEGROBUAEROBFKICOLTIE. Garrison B8,
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bare-fac’d God, as he is; he lays the stress in the right Place, upon absolute

Dominion: I confess if he had been a Man, he might have been a Tyrant. if his
Subjects durst have call’d him to account: But you Brother Phoebus, are but a
mere Country Gentleman, that never comes to court: that are abroad all day on
Horse-back, making visits about the World: are drinking all Night, and in your

cups are still Rayling at the Government: O these Patriots, these bumpkin
Patriots, are a very silly sort of Animal. (I.i. 133-143) [TF#RIXHEH]

4 LREMNARE o1z, BBISE>TWEESSH, LlF>TH, HLETLBM
HATREICZDEZELERELELDEREN, TATI7+—NZAREF. BEEICEEE
AECEORV, EEOEBEE, BNE—BEICR->TREORERTEY . RISIE—HH
CLBELTHRFICEIKDE, $H. CH5LE-EEE-L. B2ET5AEEEIRBEEGCR
=511 & T—FaY—FVECSTVED, BEEGROFSA TUOOEERIIBITHBUR
A TAOX—(LEFRY LIF5N B ENSLDE, 2EOHTLEL—2BEDEICAES
ATHETHZLICEK>T, FHRICLIBENGENTHEETNERYEBCAL (RAv T
) MCCTEHSIFECEHRSNTIND,

CORICBVT, EEVSEBODENDI[EFLELERIBVICK > TEBMINTRIDIL,
TREEHDIHEMNEHNTLE 7= (And unconsenting Innocence is lost) | (V.i.392) & &
O NY—BLBTILI A FTDELHTABNGEMRDETHY ., TCICELIL. BOIEN
ICHFSNEFSATUODREERELETRACENTELDOM L LA, LALGAMR
5. FSA4TUITLTHNIE E>TWIDEFHADFLZDE, HilE, TBBIZSE CAKY
. BREZEOANADEIZES>TINS, E-o-HEANEALEVVOEZRUL T INDD
Ehvib, AEBBBECKICIXE 54Uy (The Merry Philosopher, is more to my Humour than the
Melancholick; and I find no disposition in my self to Cry, while the mad World is daily supplying me
with such Occasions of Laughter) | (15:224) &5 FRNVT, BEEZRITFELTLWEIDTHS,
AR THTBIEATo0 TBUEL) TREICEZRT L. Bo{BESEEELOD
[X3# (material) Tl <BADB (workmanship) 1Z&BEEZTIVEEBDbNS, A5,
EhoEVW>TEDBABSSHROTAORTERLELTWSZLIETET. FhicEE
FEENROBMEREBELETNELGS G >=OTHY . ThNBOBRICHT IEEDEE
ICRZ5DTHS.

Flh. N—Fa2 =X, 94 YT LEHOIRREDBEEIZDLVTIL. Cordner 406 S8,
C BEERERDO FS M4 TUOBUARNIIE & ERBRIZDOULVTIE. Bywaters % Erskine-Hill £ % S8,
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