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A & — (Manchester) ./\Y 7 7 v 9 X (Halifax) . 75 v F 2 #— F (Bradford) , ) —X (Leeds)
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FEOBMIE., Co THLEEE) OREBO—HE 1980 FROLS VTS5 FEBEEL
~—HORRHITEETHD, oLt EEDRERLE TH) OBERIZSONT
(X, BRESSHICYHICENBETHD. RERRICHANKREZLERZ LLEEGRHL
LTiE, (1) B—XHRKEENTVF T RAI—D5 17T 1 BliE (the Gaiety Theatre) T
7 —— » ik—=< > (Annie Horniman, 1860-1937) MWREIFHEFRIELTCITOF R4
(Manchester School) | (Allan Monkhouse, Stanley Houghton, Harold Brighouse 5) &WFEEh
SBMER-HHERE LB, (2) #5KIE (Manchester Library theatre 4° Liverpool Everyman
BE) ORBEELICLIA—F)— - L7 —EBHMNRY EHNYZREB-BHR. (3) FIR
HAKBRICHHERBROBEXLNHAEZARY., YLI+—FHBOY—F - T4 L—=
— (Shelagh Delaney, 1938-2011) @ [EB®DWk (4 Taste of Honey )] (1958) 7x EAGEB #HEH 1=
Bh5E&HI-H (the Angry Young Men) | DERGE ., HALHANEITSENS (Brown,
Rowell, #11L4) ,

LHOLGENS, TO&DMADRIEEOY FOPLOERRDOD TRENGELEA L,
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ERTELGULERITHD. LizA->T, MBOALOEFLEHICL THISEOALZDT=HIC
EBShE-ER THh. ThEBHHROPERBRPLOBFICREDTZLEENELE
LDTHN, AT K] WS Nl OBBOYTFTY T+ 2ELHTRERIZ TRR)
TEHIDIEELZLTHHEBDbh S,

UTTIE. —ROBEHISOB/RKGARICEN DD LT, BREBFIEDBTIIESID
CEDDIEN 1980 FERLUBEDIS TS5 Y FOREE, HIZ3I—2 2 v — (Yorkshire) E&U
J >h L+ — (Lancashire) HEOBMER 3B, UL h— k54 kb (Jim Cartwright, 1958-)
7Y FUL7 « #2/3— (AndreaDunbar, 1961-91). ¥ 3> - I F/3— (John Godber, 1956-) =
HERY. ThThOERICBITS. Wb SRR FEXHRD IFEERR Okelk
REBNTDHLITEHT T ORBOBEEZENMNVENRSBTH=LY,

: TREAERIMEE] ICET 2EEEBL LTk Smith %, k12552 FOXEE WS EAICH
L TIX. Russell #&H,

SZD& S Tl ) ITRSLERESHZToAKEL T, =a—h v AL (Newcastle)
@ Live Theatre 58 % . Z DEIE D;EENZ D ULNTIL. F TIZ Lee Hall ) The Pitmen Painters (2007)
EVWSEROBIEE (TREEFEXE] &8 495 (2007): 57-60) [CEWVTHLI=C&8HHD
T. %E‘E\éhf: L\o

*FhiE. COZADBERDRZBENT CICREIEEA TSI LIZESIMMNRZ S (Lide
Voice (1998) [JR4E Jim Cartwright 85Bf Mark Herman]. Rita, Sue and Bob Too (1986) [I5{E Andrea
Dunbar B5f Alan Clarke]. Up 'n’Under (1998) [IRE - BSE John Godber]),
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1) L H—F54 b (Jim Cartwright, 1958-) &ET—F 2T VSR - 70480 —

Me4 > 950 K1 ORBLNHE < HRBLHENREE. HICPROBHRORKESIC =
ENBHoT=o SOFERLUBICEER>TH, EXIT 1986 FIZIE, TYIR-RE T+ —F=
9 5—% (Max Stafford-Clark, 1941- ) NEHEBEZHH SO VIL- 23—k - O F 2— (Royal
Court Theatre) A%, EEIT ML (North)§ E8ITH-1-FHEEMAH. L1V T 5V FHEDI A
ORZERLT. BHONEEBOBBEELE<AL LOTL . COBRITEITh TR
ZNHE-BERD—AN, SUHSv—DT7—2XT—R (Famnsworth) HED L - H—
FSA FTHD, BOREFEEL LT [EY (Road)] (1986) 1. TVhLv—DEHD
~@EY1°C.BRICRYBSh-BLEBEOAMICIVRYEITFOhD—EROHEEE,
AREBTHITI VIV Y—AE2LENICERTSILICK>T, CLARMICHEZHL
=HEETHDI. bhYPT L EEATHNIE T15> - F<¥X (Dylan Thomas, 1914-53)
DIENIDHET—EZELDEDT=-ODE] (Under Milk Wood: A Play for Voices)] (1954) D5 >
Hor—fREE-THELDAE Lz, BTA COBMORRAATHIE-SIESLDR
H 51— (Scullery) BEHETSH. E—REBEOBATH 5.

Scullery ... Wid’ your night yous chose to come and see us. Wid’ our night as usual we’s all
getting’ ready and turning out for a drink. THIS IS OUR ROAD! But tonight it’s your road an’
all! Don’t feel awkward wi’ us, make yourselves at home. You’ll meet ‘all-sorts’ down here,
I’m telling you love. An’ owt can happen tonight. He might get a bird. She might ha’ a fight,
she might. Let's shove off downt’ Road and find out! We’ll go down house by house. Hold
tight! Here we go! Come on! (He beckons the audience around). Watch the kerb missus!
Road’s coming round us! (He starts laughing, laughing uproariously.)

Blackout... (Cartwright, Road in Plays 1: 9)

A2 TS 0 FAEDER® (f-& AL, owt=anything). “yous”® & 35 H—HMITHELVEE
BREDEBNREMNFETHY (T0H. BIBROERICABEFERAFSATND) . 1VE
BYBRETHFORMTESNLIEREDOADPICAYRALDTH S,

COERIE, LEROERARDSY—H, 2bAhshidts 2T 50 FORCHL LKA &
BLAZBATEEDIARDLEALBRZENHT VS BHTHS, HEVLWERDTE
BERGENRTIBYHLTEEFZRCIEELBIVAE, BFXEYLBLAOILEZRWNED
FTIELMNTEGNEALEDL, MELSLREBETHE. £E2LFLERVVERLELS &

S {ISEIENT-DIE. Terry Heaton @ Short Change. & L T#ik9 5 Andrea Dunbar 0 Shirley
T&H5 (Roberts 192),

S EY DERKBRMEZSATIVT (“It’s been broken.” (9)). E D MEY | Ehvbhbhdilve
WHIBRETHY. ThiZdka4 IS0 FnED @Y THEHY 5301,
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THIEWHYTINGE, CORRICTRELEAOHTEZIARDT SAELRARINY
BELBOUURICE>TEALNDIDTHD, PLESLDIN, AARICTHZLZDOED
BFEICEBHRAOMBAL LV HEUEEIAT S,

Joey I feel like England’s forcing the brain out me head. I’m sick of it. Sick of it all. people
reading newspapers: ‘EUROVISION LOVERS’, ‘OUR QUEEN MUM’, ‘MAGGIE'S TEARS’,
being fooled again and again. What the fuck-fuck is it? Where am I? Bin lying here two weeks
now. On and on through the strain. I wear pain like a hat. Everyone’s insane. The world really
is a bucket of devil sick. Every little moment’s stupid. I'm sick of people—people, stupid
people. Frying the air with their mucky words, their mucky thoughts, their mucky deeds.
Horrible sex being had under rotten bedding. Sickly sex being had on the waterbed. Where has
man gone? Why is he so wrong? Why am I hurt all through? Every piece of me is bruised or
gnawed raw, if you could see it, my heart’s like an elbow. I’ve been done through by them, it,
the crushing sky of ignorance, thigh of pignorance. What did I do? What was my crime? Who
do I blame? God for giving me a spark of vision? Not enough of one, not enough of the other,
Jjust enough for discontent, enough to have me right out on the edge . . . . (He is tightening.)
HITHIIIHIIII bring up small white birds covered in bile and fat blood, they was my hopes. 1
bring up a small hard pig that was my destiny. I’d like to bring it all out but bbbbbbbbbbbbut
I’ve gone all constipated on bitterness, it won’t remove itself. God give me a laxative if you got
one. Ha! AArrrrrrrgh! Arrrrrrrgh! ..

(Cartwright, Road in Plays 1: 42-43)

Yy Fr—RRORED M) CEWT, HBELLHTFEHELE-B85AM5E. B
RERYESBBICHREL TUMEEREHTOTHIN ((BEBNILBEEELTRA
22 -« Lo VBANEAEL? - - - 1), CORBOBBRELDHLEERDLIDRR
FIRSLEFEBALTET . FROSBICRFILMEL, LHAL, —D—DRMY EIFT
ANEERBLIEY—FEFLOLEITT—HOBRECLTLESI DN, BEYFORASY
—THB. BAEDIVEVT - bAY—IZRHS>THEATIELoRYELZBRIT. BRD T
AX] THY. BAITCRYKToNIEBLFHOERLZERLTRFLT ZLIZKST,
EELREGARESh, 2—F7Ic8FIh5. TLTHEAIMEF—FT AR - LT12T
(OtisRedding) @ T LIZWwE L < LTHIFT (Try ALittle Tenderness) 1 (81), 1980 &£ D
M) SBT3 FBEBROBLODBVEYTFLLGERELEIF VI RT 4 v BHETHL
Fh—bS54 FOERIE. BRICEYBRIATLE ALANOHRBZRL., BoDIESIE
SOUUMNCEET S MFEY)] ZBRLHI LT, bhhlza2a=F1s DEBROKEL
E5308hEIDTHD.
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2) P RL7 - #2/5— (Andrea Dunbar, 1961-91) &V v F¥—BROFIF—I5R

O4x)L-a—b 72 —-REHT S TEFERDOEHR) (T, wt(mmjézxﬁt
LE-2E%E/ — 2B EBICBVTHEELTEEONRIYIR - R84 T+—F=H5—%
wEnEiU.7>Fb7-ﬁzu—ﬁﬁk&6u&ktotomﬁft(&%ifkbf
M=HROERLIERSED oM, Yy Fr—RROBRLWLVEFBERORKEERITTHXL
fe TPo8—9 52X (underclass) | [BELHEBLEFLLVETERER] 0&£FE28EMIC
BV -RT, BRIBREFEETHH .

BEDE—ETHD [HTEX® (The Arbor) ] (1980) X, BRIZH (HTHELI &£B2TF
Shi=FBET S Th I - TRAT—F (councilestate) | (EFFSERITAEESE) ICEE
BEDFDETHD. LWHPB7UF—ISRICBTHBLOREE. NEBTEERELTL
FolEAREHSCYKRBEL LD, WABHTOT A —VIAOv—DRIEEDHSCDIERE
THINDZIZ, FoNn—E TEZDI—F - FTaL—=—] EBEhDLLHo1=,
BR.AN—BEIEE. T3V FI+—FORNRTEAD VN - IXT—FOHETHY .,
BIOEALXRKRICE LTHIRLTFELZEH. TOROEHH, o BTFRBEMBERICARL
TW=CedHd, CORBRICEIHBLORBIL. FERHFOBRANDEEHOHTHS,
HAINIHMELDTHINE LAV, ChETERICETFOAECEDEM >R
DARDERETHEFRRICHBOTVEIR. ELTHERDT A —2 I Dr—DEDF
DRLEFZBBNLEECHVVE-ATREERIKREN o1,

FoNR—DEGODTE-ELEFRLELOMN, RELSAEZFDO V2 EX— ZL
THRTHELN> L & (Rita, Sue and Bob Too)] (1982) T#H b, h oI TAF— FIZED
TA4—VIAPx—D) R ERA—FRTDRTRE—Lva—2 LTWAHN, RIIZEDbh
TIAEBBE LY I RETHHRICES. TEDIBISRTIOESI D UICANDE L E
BYBYIIKEE., —AORBTELELLONKRTELEDBNTELHEI LITh D, LLTICETS
DI, RITRRE—S9ya—DVRER-ERBIZTEYIRETHETERAGVERZOD
BROHE., THOMYELATELBRBRA—ICHLRELRET S TODLYEE (swearing) |
DESE (“fucking”, “bastard”) M SHK S DRERBENBERVICLIBETHS.

When Sue comes home her Dad is sitting there waiting.
Dad Where do you think you’ve fucking been?
Sue Baby-sitting.
Dad What? Till two a fucking clock in the morning? Don’t lie to me lass.
Sue I’m not. You ask my mum, she knows I was.
Dad Your mother’s a fucking lying bastard as well. You better tell me where you’ve been or I’ll
go in that kitchen and get that brush and wrap it round your bastard neck.
(Dunbar, Rita, Sue and Bob Too (2000): 26)
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CHOESCHFN—DERIZEVNTH, WADTUF—I SANERICERT 5B BIIC
DZ7VT14E25ZAT%, BEOEY I RADBETEH., RIHNES a2 F—L) 2EKT
% “durex” & WS BEMRDHL S FTITZ AD DKL “rubber johnny” EF VR X . TEhiE1 @
“erection” HiHO M 5§ (T«hard-on” & F 5 (15-16) . 2 L RA—[IB R -5 DEEICEMT A5,
BRIZE T 5EZEORREBB|BAD-SOUSNECHRBICOENIEELERLTDE,
ZTLTCCDERLEL 180 FROXEUSOENTHE ENTEhI0MN,. BORET
Hdo BEEX-=BICHEEZRLLBHTNELLBLDTES ZAICEZ BV ERTNEL.
BREOHSKRICOWTH Yy FYr—DRMEZEHLENSFELXZESLUTOEETHS (5D
HEEBIZPHENGL . AABIF— - Yy Fr—DEWE, HLIODEBNTHALDS
pHE P, HoEHHELIE, [FALOEWTEOMALL EELN,. COE£DE
ATIE. CCICEFEDEREYIRTEIEDBOENM LLS E/EMTHDTE,

Bob ... The reason that I won’t be able to see you, is that I have to sell my car.
Sue Why? Why do you have to?
Bob Because I cannot afford to keep it. I’ve got no work. I’ll never get a job, there’s too many

unemployed.

Bob You’ll see for yourself when you leave for school. In fact I feel sorry for you. There’s no
hope for kids today and it’s all Maggie Thatcher’s fault. She’ll bring total destruction. Just you

wait and see.

Bob I feel sorry for the next elected PM. It’l] take years to get the country back on his feet again.
I doubt she’ll get back in. There’s too many people that hate her.
Sue Do we have to talk about this? I don’t understand it.

(Dunbear, Rita, Sue and Bob Too (2000): 50-51)

COZRDBETIE FRELEZCENDO ) AN BBELI-R T LB T S LICh S,
REZBICLEEZTHOPLETEZIADLEINELEL LVVEE L FBRZTEIA N
BRZ H270DAELEZRTH ETHEOEN, RRICITEE EITBHFOKEH
#HEBETEH o= Ty, MNEE). [T DR (teenage pregnancy) . £ L T M§5iE] @
%IZHD BEFLREK (dysfunctional family) | THD., FHALT7 o4 —0 SAOHEME
EFRATVWSEA TS0 FOBBHOBBIZB LTI, BEXDERIZSLEEEEL L/ A—
PU—,BBoTHEY., ChhSHBEABRL-ERIEIBRBENSGETZTHA S,

THEUNR—DEREFTOZEICEAL TIE. 2011 FEAXREEEELLERECHE T TAndrea
Dunbar O3 E—underclass DIEI(F L+H > R) & “verbatim theatre” D Hisx—1 & L5 EDWIE R
i_eﬁ L < gﬁ L:T: °
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3) ¥ 3> - O K/3— (John Godber, 1956-) EREALS— - 74—

KEANICHEITEZV 3y - TFRA—OAREES. LIELEY Y PL -S4 D RETE
BRORFBHMERHERT7 5> - T4 U /K—2 (Alan Ayckbourn, 1939- ) IZRWTC=FRICL
HMEIENZVMERELEDONTINVD, FICHiE. [/MNEIE (Little Theatre) | &S h Sibis
OF7IFaFREISEXRLEIFEEH TS, Thik, 1991 FIC TEE/NRISIHS (Little
Theatre Guild of Great Britain) | A#)®O THIORELZRMERICEKET 5 &R Y, BAFEOMN
a3y - dENR—THRENLLALITHAL 5. ChiTk>TEFEIT: [EELRE

(Happy Families)] (1991) (&, G 5/MEIRICK Y EELL 49 hFiCREICHES NS
EICiE =072,

T RKN—DBEINE L ARIZRITAM OGN TVWADICEREL S TZO2OBHENH S,
—2HIZ. BEABMERCHIDERBFIZ/NY/S—H 4 F (Humberside) @ /L - FS59 D
EU3% (Hull Truck Theatre) | OEMEBE THHICLICEDH D, T F/i—ld/vL &L 5 Hbigizt
RAITWELT, 22T ICEDLIBEREEHEL. BRE LA -EBLBLEDI Y
B—F2 a3 DPRTERERY LT, Hal LRBEHEEMEL THEOARITRANMT S,
Thbb, B2LATHELZIBRZEAMT EISBLAEALTVEDTH S,

C T RA—REE TRDED (Bouncers)] (1984) AT hiE. BOERKDER
EMENEASMILEDEEL5, COZERE. LHIEMVITFVFOT+ RAZERITRVYIA
FohBBREBBOBEDYE. BETIDETARAIOAVYOISIIOWMAD TADLE] T
HY, COMAETT—ERHOELAERODTL>TL AEANEFLENEELXEICHELTY
KOTHB. —BEOBBIERD BT, —BERYDBREICBRVLhIALOEUEEL
HE. JVDEVWERELDRICEYE, BICEBRLWZ UYL TLORET, BICIHHL
E/ Q- ZRAVTHEAKBLTIN, BT, HEEOM™A (Lucky Eric, Judd, Ralph, Les)
BREELEAEFIvITE4FE. TUOREWMBTEVTaAZIHNICHWEBETHY.
TRN—DEROBEEZ L CRLTWVWIBLITHS.

Les Jesus Christ... / Ralph Ten to seven. / Les Gonna be late. / Ralph Time for another
quick check. / They all stand in a row and check the various parts of their bodies. / Eric Hair?
/ All Check. / Judd Tie? / All Check. / Eric Aftershave? Jason Donovan uses this. / All
(sing) / Sealed With a Kiss . . . Check. / Eric Talc on genitals? / All Check. / Eric Clean
underpants? /Ralph Well... /Les They’ll do. / Eric Money? / All Double Check. / Les
Condoms? / All Checkaroonie. / Judd Breath? / They all breathe out and try and smell their
own breath. / All Ugh! Beer should drown that. / Judd Right. That’s it then. We’re ready. . . .

(Godber, Bouncers in Plays 1: 13-14)

TRNA—BARELEHS_>HOSHICEELEHRE, FEBEBKHS LW SHBOHAIC
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Hd, RURDBFTHST FNA—EBEOFBHEBBDEFX 2L ERALTEY., &
OhTLES-HEREHFROFHEOEL LIRY. Thbb. HOXFHRRKOEFEE/ R
ANT YV ICHET 280, BICEEHROBREBICZITWS (NvE—- v v (Happy
Jack)] (1982) % [LADT (September in the Rain)l (1983) 72 &), LM LHBREMS, B
FERAMRDALZDEFL T FNA—FHNTEY ., RRXLERBHBEFNERELI-1-O
ICREBOEBRMNBERE L& SICRASBARUSTEELIFFROFBHEBROUEIL.
BAGELTHECHTHSD (Bemnett BH), CCTH TALERLL] MAo—BEZEHEMNL
&5, BRBREAVATHERICHDH K HNDIBDO0, ADEO—ATYvIIF. T4
ATHhTLSAMETAEE/THEOEPL IS EHIGEZEREMICTIXREENDEEZRT.

&N SED S HERIKR (the staid state of exploitation) | [CBWWEK 5T, B|EIX, MNRIGHE
AELE > TORNHBEREN. BAESLLTLADE, ETHELLMI] EVSED
BEIL. YyFr—BRICHEOHEREZBELSCENTELES S,

Judd/Les Lucky Eric’s fourth and final speech.

Spotlight on Eric

Eric We have these Miss Wet T-Shirt and Miss Instring evenings. Eighteen-year-old beauties
displaying their orbs through string vests or firm outlines on wet cotton, naked some of them,
save their skimpy knickers. All of them somebody’s daughters, mothers some of them, my wife,
one of them. And the glossy polaroids on the doors outside show more hideous topless antics.
Breasts in beer glasses, breasts smeared in shaving foam, breasts oiled and on show. And
Michael Dee the DJ kisses and sucks as if they were his own, slimy bastard. I see the girls
selling themselves for five minutes’ fame. I can see the staid state of exploitation, I can even
smell the peaches of their underarm roll-on. The working class with no options left, exposing its
weakness. I feel very sad. I feel very protective, I might pack it all in. I might pack it all in, fuck
off, go home and listen to Elvis Presley.

Music plays ... (Godber, Bouncers in Plays 1: 54)

CHET FNR—DARELT, A—FS54 FPFTUN—DERICEHBTREFEDIZ L THEIM,
1980 D A>T 52 F) 2BRELTTREBREH VL EEHETRY LTSN S0,
$ETHIHBTRLECGHRT SREOCRZEOHA. REMNLRTELE{ZENLGEROHAT
HY. #H28) 7Y XL (socialrealism) THEEFZR UV -HEORB L ERRIZREDH LD
&> TULVS, (Jones, Rabey) s RR FEEHZDIELEENDI Y v Fr—BRIZCEWVT.
LEPELOEEFHTEILELBAANLGREDRHEBEROHY AL >THERES L.
EFDBRSZESITITAVENSIRNDIRZRLSLED TALD] BEENT TAKDH
A1 I K/A\—DRENE. F S IZ“popular theatre” EERICSHEH LD THHDT:,
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O &bhYiz- - - Tik) OREHLHREURHD TRR) Of=HIC

ARXCIE, T4 VTS50 K ICET52RBDOEBEZENMVLENSEH-HIC. DL -
A—=bSA b, PURLT - Hon—, av-TER—E1V5 1980 ERUBEOILS TS
VEERFRTI=Z2DHFRORZBEICHBA L. HEOERIZHETITRO IHEBEREG)
OBRLERFERF Lz, EERSICEVTHBERBRNGH S EEOELMELICHL,
FORZICHF-REBVELENRROIND -6, SRIESHICTRAVITISVEF WS
B - EMZERICED S RBEHZR > TEER T L LI, BLORERDEERIC
DVTHELIBBLTVWERLWEEZZI TS,

SEXH

<>

Cartwright, Jim. Jim Cartwright: Plays 1 (Road, Bed, Two, The Rise and Fall of Little Voice). London:
Methuen, 1996.

Dunbar, Andrea. Rita, Sue and Bob, Too, with The Arbor and Shirley. London: Methuen, 1988.

--, and Robin Soans. Rita, Sue and Bob Too by Andrea Dunbar, Bradford 1982 & A State Affair by Robin
Soans, Bradford 2000. London: Methuen, 2000.

Godber, John. John Godber: Plays 1 (Bouncers 1990s Remix, Happy Families, Shakers Restirred (with
Jane Thornton)). London: Methuen, 2001.

--. John Godber: Plays 2 (Teechers, Happy Jack, September in the Rain, Salt of the Earth). London:
Methuen, 2001.

--. John Godber: Plays 3 (Up 'n’ Under, Perfect Pitch, April in Paris). London: Methuen, 2003.

<®R>

Bennett, John. “Bouncer, Teacher, Doctor: The Gentrification of Godber.” The Professions in British
Contemporary Theatre. Ed. Daniel Meyer-Dinkgraffe. Bristol: Intellect Books, 2002.

--. “Introduction.” Godber: Plays 3, London: Methuen, 2003.

Berney, K. A, et al., eds. Contemporary British Dramatists. London: St James Press, 1994.

Dorney, Kate, and Frances Gray. Played in Britain: Modern Theatre in 100 Plays. London: Methuen,
2013.

Jones, Simon. “20. New Theatre for New Times: Decentralization, Innovation, and Pluralism,
1975-2000.” The Cambridge History of British Theatre: Volume 3, Since 1895. Ed. Baz Kershaw.
Cambridge: Cambridge UP, 2004. 448-469.

Roberts, Philip. The Royal Court Theatre and the Modern Stage. Cambridge: Cambridge UP, 1999.

Rabey, David lan. English Drama Since 1940. London: Longman, 2003.



Akita University

Russell, Dave. Looking North: Northern England and the National Imagination. Manchester:
Manchester UP, 2004.

Rowell, George, and Anthony Jackson. The Repertory Movement: A History of Regional Theatre in
Britain. Cambridge: Cambridge UP, 1984.

Smith, David. North and South: Britain's Economic, Social and Political Divide. London: Penguin
Books, 1989.

Taylor, John R. Anger and After: A Guide to the New British Drama. Baltimore: Penguin Books, 1963.

[(Parv-Syth-TFA45—RBYDRRE 1 ¥V EROFHLIVE] (BFRtL. 1975)]
hILER [RE s REREEE] (EEHER, 2003 §)
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