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Remembering 1984: Cultural Representations of the Miners’ Strike
in Contemporary Britain

Yoichi ONISHI

<Abstract> This essay is a survey of cultural representations of the 1984-85 British Miners’ Strike at the time

of the 30th anniversary in 2014. This historical event provides useful documentary and fictional material for

various kinds of representations and performances, ranging from a dramatic analysis of the industrial dispute

to a dance theatre about mining labour. The twenty-first century representations of the Miners’ Strike not

only continue to prove its historical importance in contemporary British culture and politics but also offer

new ways of fostering a sense of “solidarity” among people.
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Cultural Representations of the 1984-5 UK Miners’
Strike (2012) < Granville Williams, Shafted: The
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PUDPFIZALLWE D BEREMZEZATY 29, B ERE ICIRIR—F A %2335 & NCB iZFHRL, 20
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[Xv—EA&S5Z% ! (Pride)] (2014)
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FB X O ERMEEEIT X 2RIV EE SEEIE
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kmﬁw@%®@0hiﬂﬁler4%@if
RIANIIROWMOBFEL TVt L WO FHEZD D
DOMBALZEZBRAOTBERLE L > TV,
Fokl, MEORKEIIEWT, S64%3% [H
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LTV d, HELITRIEA b 7 A4 X 1ZHALITHE
Do TZWFETH 25, ZOREITMEFITROHAR
ANEZTRBNTVWL ZEZRIYHEER->TEH
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A + KNy (Dai Donovan) 23%54: % &4 T <
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