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TheobjectsoflaughterinJapanesecomedyshows
YOshimiMIYAKE

お笑いシヨーの笑いの対象となるもの

三宅良美

今日の日本のメディアにはお笑いショーがどこにおいても見られる。ニュース番組にもお笑いの要素が入

る。この論稿は，なぜ笑いを誘うコメディアンが横行しているのかを，主要なお笑いキャラクターの‘性質と

話の特徴をつかむことにより，説明しようとするものである。伝統的なボケとつっこみの関係が今日におい

てどのように変わったのかについても考える。日本のコメディショーは自虐的で自己を卑下するものが多く，

それが観る側の心理に作用することを指摘した。

1.Introduction

Nowadays，ＴＶｓｈｏｗｓｇｅｎｅＩ･allycalledO-waraj

(deferentialprefixo＋NOUNlaughtershowhavebeen

beenflｏｕｒｉｓｈｉｎｇ・Ｅｖｅｒｙｃｈａｎｎｅｌｅｘｃｅｐｔｆｏｒｓｅｍｉ‐

governmentalNHK，ｈａｓｄａｉｌｙｏ－ｗａｒａｊｓｈｏｗｓ・Ｖａｒｉｅｔｙ
ｓｈｏｗｓ，ｑｕｉｚｓｈｏｗｓａｓｗｅｌｌａｓｎｅｗｓｓｈｏｗｓｃａｎｂe

associatedwitho-warajshows,Ｔｈｅｙａｒｅcomedyshows

inasensethatcomediaｎｓａｒｅｔｈｅＭＣｓ，andguestsare
comedians・Originallynon-comedianssuchasactors

andsingersarealsoencouragｅｄｔｏｌａｕｇｈｉｎｔｈｅｓｈｏｗｓ・

Thispapertriestoanswerwhythoselaughter-soliciting

comediansbeｃａｍｅｕｂｉｑｕｉｔｏｕｓｏｎＪａｐａｎｅｓｅＴＶ

ｐｒｏｇｒａｍｓ，ｂｙｅｘａｍｉｎｉｎｇｐｒｏｍinentcharactersin

o-warajs，theirbackground，andthelaughtertradition
whichinfluencedthecurrento-warajshows･

ThetraditionalJapanesecomedyfbｒｍＭａ"Zaj，has

beenstudiedfromanarrativeanalysispointofview・

Ｔｈｉｓｆｏｒｍ，ｗｈｉｃｈｆｉｒｓｔｏｒｉｇｉｎａｔｅｄｆｒｏｍｒｅｌｉｇｉous

traditionwasperformediｎｔｈｅｆｒｏｎｔｃｏｕｒｔｙａｒｄｓｏｆ

ｓｈｒｉｎｅｓ，andstartedtoflourishsecularlyamongthe
merchant，andartisancaste，locatedtothewestofthe

currentcapitalofJapan・ＭｎI"ＺａｊｉｓｐｅｒｆＯｒｍｅｄｂｙｔｗｏ

ｍｅｎ９ｗｈｏｓｅｒｏｌｅｓａｒｅｂｏｋｅ‘spacedout，ａｎｄ応"賊o”

‘cuttingin，､BokeperfOrmersaretalkative,eloquent,ａｎｄ

ｍａｎｙｔｉmesdistinctivelyaggressive，ｗｈｉｌｅｔｈｅｒｓ"賊o伽

backchannelswhatthe6oﾉIcesays，Ｔｈｅ加ﾉＩｃｅｃｏｍｅｄｉａｎ

ｋｅｅｐｓｎａｇｇｉｎｇｈｉｓｒｓ〃賊ｏ伽ｐａｒｍｅｒ，ｍａｋｉｎｇｔｈｅ

ａｕｄｉｅｎｃｅｌａｕｇｈ・Thelaughterisinducedfi･omthescene

inwhichtheBokecomedianbecomestooaggressive，

showinghimselfas‘‘insensitive，，、

AlthoughｔｈｅｍｏｒｅｒｅｃｅｎｔＯ－ｗａ７ａｊｓｈｏｗｓdonot

haverigidlyprescribeddialogues，ｉｔｉｓｏｂｖｉｏｕｓｔｈａｔ

ｃｕｒｒｅｎｔＯ－ｗａｒａjshowsareinfluencedbytheA化"Zaj

tradition・However，thecurrentO-waraj，ｓｈａｖｅｍｏｒｅ

ｖａｒｉｅｔｉｅｓｉｎｔｅｒｍｓｏｆｔｈｅperfOrmersandthetopicsor

ohjectsoflaughter､TheperfOrmershavemorevarietｙ

andmoresoloperfOrmeI･ｓａｒｅｓｅｅｎｒａｔｈｅｒｔｈａｎｄｕｏｓ・

WOmenperfbrmershavealsostartedtobecomepopular、
ＴｈｅcurrentO-warajperfbrmersare，unlikethoseofa

fewdecadesago,viewedasidolsandcelebrities・Based

ondatacollectionfromTVshows，thispaperargues

whyO-warajshowperfbrmersplaythemostsignificant

partsofalltheＴＶｓｈｏｗｓ・Ａｌｓｏ，ｔｈｅｐａｐｅｒｗｉｌｌｓｈｏｗ

ｗｈａｔｉｎｄｕｃｅｓｌａｕghter，ａｎｄａｒｇｕｅｔｈａｔｔｈｅｃｕｒｒｅｎｔ

ＪａｐａｎｅｓｅＯ－ｗａｒａｊｓｈｏｗｓａｒｅｄｅｐｅｎｄａｎｔｏｎｔｈeself-

condescending,selfLconfessingdiscourse,whichmaybe

tightlyrelatedwithpsychologicalaspects．

2.Structureoflaughter-isitculturallyspecific？

Thethemeoflaughingcanbeapproachedfroma

culturalpointofviewashavebeenissuesofpoliteness，

rudeness,Silence,apology,etc・

ＩｎＪａｐａｎｅｓｅｃｏｎｖｅｎｔｉｏｎ，ｌａｕｇｈｉｎｇｗａｓｎｏｔ

ｃｏｎｓｉｄｅｒｅｄａｒｅａｓｏnablebehavioringeneral，especially
fOrthesamuraicaste，ａｓｉｔｉｓｓａｉｄｔｈａｔＢ"ｓｈｊｗａｓα""e〃

"ｊｊｃｈｉｄｏｋａｒａｈｏｈｏ火ｗａｒα".‘‘Samurailaughsoncein

thl･eeyearswithcheek.，，

Samuraimenwereexpectednotonlynottolaugh，

ｂｕｔａｌｓｏｎｏｔｔｏｃｒｙ，ｍｅａｎｉｎｇｔｈａｔｄｉｓｃｉｐｌｉｎｅｄａｎｄ

ｅｄｕｃａtedmenarenotsupposedtoshowtheiremotions・

Naturally，ｉｔｗａｓｍｏｒｅｃｏｍｍｏｎtofindliteratureand

artisticperfbrmancesoflaughteramongthelowercaste，

themerchants・ThisincludedstoriesbyChikamatsｕ

Ｍｏｎｚａｅｍｏｎ，ａｎｄＳｈｉｋｉｔｅｉＳａｎｂａ，ａｓｗｅｌｌａｓＳｈ""gα，

eroticprintingscirculatedpopularlyintowns・Several

themesofs伽"gafbcusedonfUnniness,ｉ､e、１．fimniness

ofpeeping92・fUnninessoftrespassingcaste，age，and

sexdifferences,３.fUnninessofboundary-breaking,such

aswomansexuallyexcitedbythetouchofoctopuses，

ｇｈｏｓｔｓ，ｏｒｏｒｐｒｉｅｓｔｓ・Ｒａ伽ｇｏ，ａｆｏｒｍｏｆｆｕｎｎｙ

ｓｔｏｒｙｔｅｌｌｉｎｇ，alsoflourishedduringtheendofthel8ih
centuryEdoperiod・Thememorizedﾉ･ａk"gostoriesare
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calledclassicalrak"ｇｏ，andconstitutethegenrewhose

plotｓｒａｋ"goprofessionalfamiliesmustmemorizeand
beabletotellinfrontofaudiences．

Cryingwasbetterevaluated・Ｕ７でs〃"α肱、eaning

cryingbecauseofhappiness，waswellevaluatedand
perceived・Incontrast，laughingatinappropriatetimes
wasconsideredstrictlytaboo・Ｆｒｏｍａｃｌａｓｓｐｏｉｎｔｏｆ

ｖｉｅｗ，laughingwasappropriatefbrthemerchantclass，

aｎｄｏｔｈｅｒｌｏｗｅｒｐｅｏｐｌｅｗｈｏｃａｎｎｏｔｃｏｎｔｒｏｌｔｈｅｉｒ
ｅｍｏｔｌｏｎｓ．

Thisculturalaspectoflaughterisrelatedtothe

genderissueaswell・Aswomenwereapparentlyexempt
froｍｓａｍｕｒａｉｅｔｈｉｃｓｏｒｂｅｈａｖｉｏｒｃｏｄｅｓ，theywere

allowedtolaughmoreofteｎｔｈａｎｍｅｎ，butwerenot

supposedtolaughwiththeirmouthsopen・Theywere

expectedtocovertheirmoｕｔｈｗｈｉｌｅｌａｕｇｈｉｎｇ・Ａｓａ
result,ｍｅｎａｎｄｗｏｍｅｎ，slaughterhavebeentranscribed

differentlyinliteraturesuchasnovｅｌｓａｎｄｉｎｃａｒｔｏｏｎ

ｏｎｏｍａｔｏｐｏｅｉａ・Ｍｅｎ，ｓｌａｕｇｈｔｅｒｗａｓｔｒａｎｓｃｒｉｂｅｄａｓ
ＨｔＪｈａＡα/zαﾉzainkatakana,ｂｏｌｄ,whilewomen，slaughter

hasbeenwrittenwithbacｋｖｏｗｅｌｓｓｕｃｈａｓｈｏｈｏＡｏ，

J血/i‘．

Table1.VbwelandconsonanttI･ansliterationsoflaughter

Front Back

h伽hi-evillaughter,ushishi-evillaughter z<〃iイーwomen，slaughter
heheﾉze-embarrassed

ﾉzα/z/Zα肋a--largelaughter

/zα加加;---laughter ho/zoho-pretentiouswomen，slaughter

彫７℃Ｗａｒα’

んA"伽ｗａｒαｊ
〃α〃ｗａｒａｊ

ｗａｒａｊ〃α〃

〃Jｇａｗａｒａｚ

Table２.Nouncompoundsassociatedwithlaughter

‘laughterbecauseofembarrassment，bitterlaughter

‘laughterwithconnotation，alluringlaughter

‘laughterandcrying,ｕｐｓａｎｄｄｏｗｎｓ，crylaughter

‘laughteronthesurfacebutcryingi､side,laughingmaskonacryingface，

‘laughterwhilefeelingbitter，

AccordingtopsychologistsDoiｌ９９０ａｎｄＮｏｍｕｒａ

ｌ９９４，theprimaryfunctionofJapaneselaughteristo

restoreamentalinsecurity，afeelingofunbalanceof

emotion・Aquitepopularlaughterisre花ｗａｒαI，anoun

consistingofaverb”でr〃‘ｂｅﾉｚａｖｅｅｍｌﾌarassed，ａｎｄａ

ｎｏｕｎｗａｒａｊ‘/α"ghrer,､Ｔｈｕｓ‘laughing/gigglingbecause

onefeelsembarrassed，hasbeenconsideredacceptable・

Whenapersoncannotansweraquestiｏｎ，happensto

stumble，ormakesasmallmistake，ｓ/hegiggles，ａｎｄ

ｌａｕｇｈｓ，ＴｈｉｓｂｅｈａｖｉｏｒｃａｎｂｅｉｎｔｅｒｐＩ･ｅｔｅｄａｓａｎ

ｕｎｃｏｎｓｃｉｏｕｓａｔｔｅｍｐｔｔｏｒｅassureormollifythosein

thunconsciousattempttoreassureormollifythoseinthe

person，svicinitywhomayfeelbad,worried9orsorryfOr

him/her,bygiggling，smiling，orlaughingasthoughto

signify:"Iamok・YOudonothavetoworryaboutme"．

3.Whoarethecomedians？

K､ownasTHEBIGTHREEthreecomediansａｒｅ

ｋｎｏｗｎｆｏｒｍａｋｉｎｇｃｏｍｅｄｙｔｈｅｍｏｓｔprominent

entertainmentindustry,TheseareTakeshi，Sanma9and

Tamori，Ａｌｔｈｏｕｇｈｔｈｅｆｉｒｓｔｔｗｏｃａｍｅｆｒｏｍｔｒａditional

comedyshowsintheatre,i､e､rak"ｇｏ(solocomedy)ａｎｄ

〃α〃Zaj，ｔｈｅｙｃｈａｎｇｅｄｔｈｅｃｏｍedyperformance

drastically9movingtheirspacefromsmalltheatersin
townstoTVstudios･

DriveｎｂｙｔｈｅｓｕｃｃｅｓｓｏｆｔｈｅＢｉｇＴｈｒｅｅ，alarge

promotioncompanycalledYOshimotoKogyo，ＣＯ･Ltd、

flourished・YOshimotoKogyo，ｅｓｔａｂｌｉｓｈｅｄｉｎｔｈｅｌ９３０ｓ

ｉｎＯｓａｋａ，ｈａｓｐｌａｙｅｄａｓｉｇｎｉｆｉｃａｎｔｒｏｌｅｉｎｔｈｅ

ｐｏｐｕｌａｌ･ｉｚａｔｉｏｎｏｆｏ－ｗａｒａｊｐｅｒｆｏｒｍａｎｃｅｓ，which

originatedinvaudevilleperfbrmers，theatrecomedians，

andstand-upcomedianssuchas師α"Ｚａｊａｎｄｒａ伽go

professionals・Thosecomedieswereperfbrmedinlocal
theatresEvenaftertheintroductionofTVinthel950s，

o－ｗａｒａｉｓｈｏｗｓｗｅｒｅｍｏｒｅｉｎｔｈｅａｔｒｅｓａｎｄｍａｎｙＴＶ

ｐｒｏｇｒａｍｓｗｅｒｅｆｏｃｕｓｅｄｏｎｓｉｎｇｉｎｇ・Ｗｈｅｎｃｏｍｅｄｙ

ｇｒａｄｕａｌｌｙｍｏｖｅｄｔｏＴＶｓｔudiosシｔｈｅｃｏｍｅｄｙｓｈｏｗｓ

ｂｅｇａｎｔｏｉｎｃｌｕｄｅｓｅveraltopics，includinginterviews，

Cooking，singingperformances，etc・Astheaudience

drasticallyincreased，ｔｈｏｓｅｗｈｏｗａｎｔｅｄｔｏｂｅｃｏｍｅ

ｃｏｍｅｄｉａｎsalsoincreasedinnumber,leadingtoschools

forcomedians・Ａｌｌｓｈｏｗｓｉｎｗｈｉｃｈｔｈｅｐｅｒｆｏｒｍｅｒｓ

ｓｏｌｉｃｉｔｅｄｌａｕｇｈｔｅｒｂｅｇａｎｔｏｂｅｃａｌｌｅｄｏ－ｗａｒａｊ，ｉ､ｅ，

deferentialprefixoandthenounfbrlaughteI・・

Itshouldbenoted，however,thatthosepromotion

companieshavealonghistory・Havingbeenestablished

inthel930s,theissueofseniorityissignificanttothem

andtheymaintaintheJapanesetraditionalhierarchyof

arts・ＩｔｍｅａｎｔｔｈａｔｉｆａｐｅｒｓｏｎＡｂｅｃｏｍｅｓａｄiscipleofa

certainmasteronedaybefbrepersonB,ｔｈｅｎＢｍｕｓｔｐａｙ

ｒｅｓｐｅｃｔｔｏＡｉｎｔｅｒｍｓｏfverbalaswellasnonverbal
behavior．

AtthebeginningofJapan，sbubbleeconomy,ｔｈｅ

ｍα"Zajbusinessstartedtoflourish,αｍα"Zajboomthat

endedaroundthemiddleofthel980s，anticipatingthe

beginningofo-warajentertainment・

Ｔｈｅｔｅｒｍｏ－ｗａｒα／ｉｓａｃｏｍｐｒｅｈｅｎｓｉｖｅｔｅｒｍｔｈａｔ
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TheobjectsoflaughterinJapanesecomedyshows

includessimplyfimnyvarietyshows，〃zα"Zα/，ｒαﾉﾋ"go，
"zα"dα〃，andskillsoffunnycelebrities・Thecurrent

JapaneseTVschedules，especiallythoseofeveningand
latenightsonprivatebroadcastingcompanies，ａｒｅｆｉｌｌｅｄ
ｗｉｔｈｔｈｏｓｅｏ－ｗａｒａｊｐｒｏgrams、Ｉｎｓｏｍｅ，ｃｏｍｅｄｉａｎｓ

ｓｉｍｐｌｙｔｒａｖｅｌａｎｄｓｈｏｗｓｍａｌｌｆｕｎｎｙａｃｃｉｄｅｎｔｓｏｒ
ｅｎｃｏｕｎｔｅｒｓｗｉththelocalpeopleJnothers，comedians
visitrestaurants,eat,andevaluatethefOod､Funninessis

producedbecausethelocalpeopleprovidesurprising
meals，customs，orevenlocaldialects，ｔｏｗｈｉｃｈｔｈｅ

ｖｉｓｉｔｉｎｇｃｏｍｅｄｉａｎｓｒｅａｃｔｉｎａｎｅｘａｇｇｅｒａｔｅｄｗａｙ・
Comediansvisitingrestaurantscanalsoyieldlaughter
byover-reactingtothemeals，ｔｈｅｏｗｎｅｒｓ，ｂｉｚａｒｒｅ

ｍｅｎｕｓ，ｕｎｅｘｐｅｃｔｅｄｐｒｉｃｅｓａｎｄｑｕａｎｔｉｔｉｅｓ，ｅｔｃ・

SometimestheymakefUnnycomments，orevaluatethe

restaurantsopoorlythattheaudiencelaughs．

4.ＢＩＧＴＨＲＦＦ

ＴｈｅＢＩＧＴＨＲＥＥｉｎｉｔｉａｔｅｄｔｈｅｃｏｍｐｒｅｈｅｎｓｉｖｅ
ｌａｕｇｈｔｅｒｏ－ｗａｒａｊｓｈｏｗｓ､Ｉｎｏｒｄｅｒｔｏｄｉｓｃｕｓｓｈｏｗｏ－ｗａｒａＩ

ｓｈowshavedeveloped，thecharacteristicsofeachof

themwillbediscussed,Iwillinterpret'Meshi，sohjects
oflaughter・

Atthebeginningoftheircareer,ｔｈｅｂｉｇｔｈｒｅｅｈａｄ

ｎｏｔｈｉｎｇｉｎｃｏｍｍｏｎ．Tamoriappearedoutofthenon-

traｄｉｔｉｏｎａｓａｆｕｎｎｙｍａｎｆｒｏｍＫｙｕｓｈｕ，havingbeen

discoveredbyapopularcartoonwriter・SanmaofHyogo

Prefecture，nearKobeCity，comesfromRakugo，ｔｈｅ

ｔｒａｄｉｔｉｏｎａｌｓｏｌｏｃｏｍｅｄｙ：ｔｈｉｓｉｓｓｉｍｉｌａｒｔｏｓｔａｎｄ－ｕｐ

ｃｏｍｅｄｙ,althoughtheperfOrmerssitonathiｎｐｉｌｌｏｗｏｎ

ｔｈｅｆｌｏｏｒｗｈｉｌｅｔａｌｋｉｎｇ，withonlyinstrument，ｅ､９．a
fbldedfan､Takeshistartedhiscareerfi･omvaudeville,as

acurtainraiseroI･openingperfOrmerfOrastriptheater

calledFuransu-zainAsakusa,Tokyo・Althoughallthree

comedianspowerfullyinfluencedthebirthandthe

developmentoftheTVcomedyindustry,thispaperwill
fOcusmoreonKitanoTakeshi，ｋｎｏｗｎａｓＴａｋｅｓｈｉ，or
BeatTakshi．

4.1.mkeshi-Beatmkeshi,Kitanomkeshi(1947-）
Intemationallywell-known，Takeshiseemstobe

themostmulti-dｉｍｅｎｓｉｏｎａｌｏｆｔｈｅＢｉｇＴｈｒｅｅ・Inthis

sectionlwilldiscusslinguisticaswellasmeta-linguistic
aspectsofnkeshrsperfOrmances．

Ｍα"ZaJperformer-TakeshiofTsuuBiitｏ（"Ｔｗｏ
Beats，，）

Beatnkeshi:boke

BeatKiyoshi:応"肱o〃

BeatTakeshihasbeenalwaysknownfOrhavinga

dok"Zers〃（lit,poisonoustongue)Hewouldnever

censorhimselfaboutwhattosayornottosay,ａｎｄａｔｔｈｅ
ｅｎｄｏｆｅａｃｈｏｆｔｈｅｓｕｂｔｏｐｉｃｓ，hewouldswearatthe

objectsofhisthemes,hispartneMndhisaudience．

ＨｏｗＢｅａｔＴａｋｅｓｈｉｂｅｃａｍｅｐｏｐｕｌａｒｃｏｕldbe

explainedintwoparts:Beatnkeshrstoolsand

Linguisticallyun-PC-ness

4.1.1．Ｌｉｎｇｕｉｓｔｉｃｃｙｎｉｃｉｓｍ/irony-modificationof

popularsayings

BeatTakeshiconstantlychangedpopularsayings

intocynical/ironicalsayings9keepingthefirstphrasethe

sameorslightlydifferent，andrevisingthelastpartof

thesaying，surprisingtheaudience・Thelastphrases
oftencontaineddarkhumor､Theaudiencehadheardthe

originalsayingssooftenthatthisunexpectedlinguistic

manipulationproducedinstantlaughter．

Example、１．

(1)Ａｋａ ｓ"加gＯＯｍｉｎｎａｄｅＡｋａｓ伽"gOOminnadewatareba kowakunai・

RedsignaleverybodycrossCOND．ｓｃａｒｙＮＥＧ

‘Ifweallcrossaredlighttogether,ｗｅａｒｅｎ，ｔａｆｉ･aid，

Original

Aoshingoominnadewatarooteoagete・
Ｂｌｕｅ light，everybodylNSTR・let，scross,ｈａｎｄＡＣＣｒａｉｓｅ

‘Let，scross,raisinghand,whenthetrafficlightisblue.，

Inthiscase,inthefirstphrase,theoriginalao‘blue，isswitchedwithaka，red，

(2)Ｃ伽"ｊｊｃ〃ZwO kega isshoo，

‘Attentionone-second，injury thewholelife，

伽r"〃ａ〃ｊｒｏｂ放o"ｚｅ ｇｅ"〃〃α肋
ｃａｒ ｔＯ Ｊｕｍｐｌｎ ｈｅａｌｔｈｙｃｈｉｌｄ

‘Hey,kids,jumpinfrontofthecar.，

Original

C伽"〃c〃即CO,jtegajMO．

‘Attentionone-second，injury thewholelife，

‘Watchout,OnesecondofcarelessnesswillinjureyoufOrlife.，
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(3)Ｋｊｗｏ伽jteyoo，busugachikanwomatteiru

attentioｎＡＣＣａｔｔａｃｈ，uglySUBmolesterACCwaitingare

‘‘WatchouLuglywomenarewaitingfbrtheirmolesters.，，

Original
kuraimichiKjwo応"keyoo，amaikotobato

AttentionACCpay，sweetwordsanddarkstreet
‘WatchoutfOrsweetwordsanddarkstreets.，

(4)Ⅳer〃ｍａｅ〃ｊｋ肋加osh加ayoOoya

Sleepbefbreatwellclose parent

‘BefOregoingtosleep,stranglewellyourparentﾂｓｎｅｃｋ.，

Original

Ⅳer〃碗ａｅ〃ｊｋｊｃ賊"〃ｓﾉｶ加即００ gasu

Sleepbefbreatwellclose gas

“Befbregoingtosleep,takecaretotumoffthegas.，，

nｏｋｕｂｉ

ＧＥＮｎｅｃｋ

ｎｏｓｅｎ

ＧＥＮｓｔｏｐｐｅｒ

TheseparodiesofclassicalsayingsareviolenL

severelysatirizingthemassmentalityofJapanese.（１）

mocksthemasgrouporiented、Ifalone，andthetraffic

lightisred，anindividualwillnotcrosstheroaｄｅｖｅｎ

ｗｈｅｎｔｈｅｒｅｉｓｎｏｃａｒｐａｓｓｉｎｇ，ｂｕｔｉｆｎｏｔａｌｏｎｅ，but

standingwithmanyotherpeople,theywillnotbescared

ofcrossingtheredlightwithotherpeople：connoting

thattheywilldoanythinｇ９ｅｖｅｎｂａｄｔｈｉｎｇ，ａｓｌｏｎｇａｓ
ｏｔｈｅｒｓｄｏｉｔ．

(4)isblackhumor,too,connotingrecentincidents

ofchilｄｒｅｎｋｉｌｌｉｎｇｔｈｅｉｒｐａｒｅｎｔｓｗｈｉｌｅｔｈｅｙｗｅｒｅ

ｓｌｅｅｐｉｎｇ・Ｔｈｉｓｉｓａｓｅｖｅｒｅｃｙｎｉｃａｌｃｏｍｍｅｎｔｏｎ

ｃontemporarysocialproblems･Ｔｈｉｓｂｌａｃｋｈｕｍｏｒｍａｙ

ｂｅｄｉｆｆｉｃｕｌｔｔｏaccept，ｂｕｔｉｔａｌｓｏｓｈｏｗｓＴａｋｅｓｈｉ，s

idiosyncrasyofavoidinganypoliticalcorrectness．

4.1.2.Violationoflinguisticcode

BeatTａｋｅｓｈｉｖｉｏｌａｔｅｓｔｈｅｌｉｎｇｕｉｓｔｉｃｃｏｄes

consideredtabootopubliclysay､ＴｈｅｆＯｌｌｏｗｉｎｇｌｉｓｔｉｓ

ｔｈｅｔｅｒｍｓｈｅｈａsswominhisperfbrmances・Indeedthey

aretermsprohibitedfOrbroadcasting．

〃/"oldman，，
加加α‘‘oldwoman'’

６"s〃‘uglywoman，

kappe‘‘from加akappe，，‘countrybumpkin，

〃"肋‘６poop，，

yα伽zα‘‘mafia，，

ｇα〃‘‘kid，，

4.1.3.Bokeinmanzai

Takeshihasshownseverecriticismtowardpopular

social/culturalphenomena，coupledwithswearwords

towardshisohjectsoflaughter､hisrs"伽”partner,and

theaudience・ＴｈｅｆＯｌｌｏｗｉｎｇｉｓａｎｅｘａｍｐｌｅｏｆＴａｋｅｓhi

andKiyoshi，ｓ〃zα"Ｚａｊｗｏｒｋａｓ乃"〃Ｂｊ伽.Ｎｏｔｅｔｈａｔｏｕｔ

ｏｆ４４ｓｅｎｔｅｎｃｅｓ，Ｋｉｙｏｓｈｉａｃｔｅｄａｓｒｓ〃賊ｏ伽，ｉ､ｅ・

inteljected/shotbackonlyl2sentences,about27

percentofthewholeplot・Kiyoshi，ｓｒｓ"賊o”sentences
areunderlinedandTakeshi，ｓｓｗｅａｒｓａｒｅｉｎｂｏｌｄ．

Examplel・ＢｏﾉＩｃｅｒｏｌｅｏｆ〃zα"ZajduoinTsuuBiito,from

TsuuBiito(lit,TWoBeats）

（Approx2minutes30seconds）

DialoguelAboutpopularTVcommercialsandsoap

operas.(l98LTheMJ"ZajGrandPrix）

Roles:BoAce:BeatTakeshi乃"賊o伽:BeatKiyoshihi

TbpiclaboutTVcommercials

(1)Komaasharudemone,ｋudaranai,Raamatoka

‘TVcommercialsarestupid，ｌｉｋｅｔｈａｔｏｆＲａａｍａ

（margarine).，

(2) Ｒａｍａｖａｔｔｅｍａｓｕｖｏｎｅ.，

‘RamabroadcastsitscommerciaLyeah.，

(3)Ikagadesuka，

‘InthecommerciaLthehostasksagroupofpeople

who，vetriedthemargarine‘‘Howdoesittaste?，，

(4)Assarishiteumaidesune(laughter）

‘‘Ｔｈｅｙsay,‘Naturaltaste,anditisdelicious.，，，

(5)Naaniittenda,bakayaro.(hugelaughter）

‘Whatareyousaying？Fuckit119

(6)Atomottokudara-nai,YamaguchiMomoetoMiura

Tomokazu,chokoreetone．

‘Ｅｖｅｎｍｏｒｅｓｔｕｐｉｄｉｓｔｈｅｃｏｍｍｅｒｃｉａｌｆorthe

chocolateendorsedbyYamaguchiMomoe（idol

star)andMiuraTbmokazu(popularactor).，

(7) ）Ｋ【）ｒｅｅＬ【

‘Ａｈ,yes,thatchocolateontheTVcommercial.’

(8)Shitashiihitoenochokoreetodatte・

‘Ｔｈｅｙsay,‘ChocolatefbrpeopleyoucarefOr.，

(9)Omotenashinichokoreetoagerubakａｇａｄ０ｋｏｎｉ

ｉｒｕｎｄａ・Konoyaro.(Laughter）

‘Whogivesachocolatebartopeopleyoucarefbr、
Fuckit.，

(１０)Paatiinoomotenashidatte．

‘Ｔｈｅｙsay,‘‘Forwelcomingtoyourparty，，，

(11）Ryoorigaippaiannonimannakanichokoreetoga
atte．

‘ＹＯｕｈａｖｅｌｏｔｓｏｆｄｉｓｈｅｓｏｎｔｈｅｔａｂｌｅ・Ａｎｄinthe

centerthereare-chocolates１，，

(12)Sonnamonodaregatedasunda!！
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‘Whowantsthatchocolate?，(Laughter）

(13)Oyogeruannenante，

‘ＴｈｅｒｅｉｓａｌｓｏａｎａｄｏｎＳｗｉｍｍａｂｌｅＡｎｎｅ(sanitary

padswhichcanbeusedwhileswimming).，

(14)Ｑ辿g旦旦』２
‘Swimmable?，

(15）Annamonoarukarauchinoneesantobikonde

obore-chatta.(Laughter）

‘Becauseofthatstuff,mysisterdrowned,jumping
intothewater.，

(16)Dokogaoyogeruanneda,bakayaroo.(Laughter）
‘SwimmableAnne？Fuckit11.，

(17)ＡｔｏＺｅｎｏｎｄｏＣｈｉａａｔｏｋａｎｅ．“Masshiro，，，

Konoyaroo,hajimekaraaratteneeJan．

‘Andthenthere，sZenondoChiaa（alaundry

detergent）

‘‘Purewhite11r，,theysay,Fuckit11、Thoseclothes
arebrandnew11，

(18)Ｌｌ辿旦旦型Q-Qm些二
‘YOucannotdothat.，

(19)Saikinnorokkukonsaatoittemowazatorashii.．

‘Recentlyevenrock，、rollconcertsarestupidly
theatrical.，

(20)TbkyoKidBrothersne，

‘SuchasTbkyoKidBrothers.，

(21）Airuiru．

(22)lpl型_in上

(23)Jaa,tachiagaroo,tewotsunagoo,utaootte．

‘‘６ＯＫ，ｔｈｅｎlet，ｓｓｔａｎｄｕｐ，ｈｏｌｄhands，andsing

together，，,theysay.，

(24)Ｒｏｍｐａａｍｕｍｕｋａ,konoyaroo.(Laughter）

‘ＡｒｅｙｏｕｉｎｔｈｅＲｏｍｐｅｒＲｏｏｍ（aTVtoddler.ｓ

program)?Fuckers1r

(25)Kudaranaindayo,yatterannaindayo

‘1t，ｓｓｏｓｉｌｌｙ.Ｉcan，tstandit.，

(26)Shobaininattendakaraiidaro？

‘It9sbusiness,ｓｏｉｔｉｓＯＫ,is、，tit?ツ

(27)Bakawatsuitekurundakaraiidaro？

‘Idiotsgoalongwiththem，ｓｏit，ｓＯＫ,is、，tit？，，

(28)Bokuwautaimasen,terebideikkyokudakedewa

bokunoutagawakarimasen．

‘Oneofthemsays，‘‘Ｉｄｏｎｏｔｓｉｎｇ､Ｉｗｉｌｌｎｅｖｅｒｓｉｎｇ

ｏｎｌｙｏｎｅｓｏｎｇｏｎＴＶ・Theywouldnotunderstand

mejustbylisteningtoonesongofmine，，.，

(29)Dattarashinguru-bandasunayｏ，加加ｙａｒｏ

（laughter）

‘Ifthat，sthecase,donotsellsingles・Fuckit11.，

(30)Okoruzo,honto.‘Iamgettingangry,really.，

(31） Ｓｏｏｉｕｎｏｏｏｉｎｄｅｓｕｖｏｎｅ．

‘Yes,youhavethosethings.，

Ｔｈｅｍｅ２:AboutPopularTVsoapoperas
Sub-theme：１．

(32)Terebidemoshichooritsuageterubangumirokuna

mononainda,daitai．

‘EventhemajorityofTVsoapoperadramaswhich

(33）

getsuchalotofviewersaretrash.，
.〕ＩｌｌｌａＤＬ

『可

Ｌ』

‘Yes,variousdramascangetalotofviewers.，

(34)MitoKoumon､toka,kudaranainda．

‘DramaslikeMitoKoomonarestupid.，
(35）Are,ninkiarundaro？

‘Thatprogramissopopular,is､，tit?，

(36)YOboyobono川llgazenkokunankaarukeruwake
●●●●●

neendal．o,Ｏｍａｅ．

‘Ａｄｏｄｄｅｒｉｎｇｏｌｄｍａｎｃａｎｎｏｔｗａｌｋａｌｌｏｖｅrthe

country,ｙ，knowwhatlmean?.，

(37） ごＤｌｕａｌｎＯｎＯＳｎＯＯＥａｎａｌｕａｒＣ

‘1t，ｓａＴＶｓｈｏｗＪｔ，ｓｏｋ.，

(38）SenshuuSendaiittara，konshuuNagoyani
irundaze,ｏｍａｅ．

‘HewasinSendailastweek,andthisweekheisin

Nagoya,ｙ，ｋｎｏｗ!.，

(39)Hajimekaradase,konokusojijii．

‘Takeout(thatlD）atthebeginning,youbastard
oldman11，

（Referringtothe〃ｏｈ,asmalllacquerwarecase

carriedlikeawallet,whichhasacarvingofMito

Komon，ｓｆａｍｉｌｙｉｃｏｎ・Ａｔｔｈｅｅｎｄｏｆｔｈｅｅａｃｈｓｔｏｒｙ，

ＭｉｔｏＫｏｕｍｏｎｔａｋｅｓｏｕｔｔｈｅｉｎｒｏｈａｎｄｔhepeople

noticethatheisaretiredｌｏｒｄ・Theneverybody

kneelsdownwhilehesays，Hjkae，ノzjﾉIcae，ｈｊﾉIcae．

‘Watchout.，)．

(40)Hoidemusumeyuukaisarete,ottottsankorosarete
Ino

‘Ａｎｄａｇｉｒｌｗａｓｋｉｄｎａｐｐｅｄ，andherfatherwas
killed.，

(41）Moochottoyoosuomiyoonante,kitanai．

‘，，Let，slookatthesituation，，,ｈｅsays､1t，sdirty，
(42)Kitanaittekotonaidaro．

‘1t’snotthatdirty.，

(43）Hikae,hikae,hikae,nante

‘，Watchout,watchout,，，ｈｅｓａｙｓ（attheendof

eachstory,revealinghisidentityasalord.)，

(44)Hajimekkaradase,konokusojiiii(hugelaughter）

‘nlkethat(yourlD）outfromthebeginning,This
bastardoldman.，

Example2,Dialogue2.（ReferingtoTVsoapopera

7b"yα"zα〃ｏﾉIC伽肌、‘CherryBlossoms，，）

(1)Kaomitewakanneenogairezumidewakaruwake

needaro,bakayaroo.(laughter,applause）

‘Ｈｏｗｃａｎｙｏｕｒｅｃｏｇｎｉｚｅｈｉｍｂｙｓｅｅｉｎｇｈistattoo，

whenyoucannotrecognizehisface,fUckit.，

（TｕｍｉｎｇｎｏｗｔｏＴＶｓｏａｐｏｐｅｒａＫひだｇａＳ小加〃

“"Teenagers'，）

(2)OnnanomaneeJaagamatadetekite，

‘(Thatugly)juniorauxiliarygirlisonitagain.．

(3)Mite,taiyoogashizundeikuwa､myogatottemo
kirei-da-to．

‘，，Look,theSunissetting・TheSunissobeautifUl,，，

ｓｈｅsays.，(Laughter）

(4)YOshi,taiyoonimukattedash1nante，
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‘‘‘ＯＫ､Let，sdashtotheSun，，,theysay.，

(5)Dokoikunda,konoyaro!！

‘Whereareyougoingto？Bastard11，

（Ｂｏｔｈｑｕｉｃｋｌｙｒｕｎｔｏｔｈｅｂａｃｋｓｔａｇｅｗｉthout

bowing.)．

Takeshi，stalkisextremelyfast,probablythefastest
oftheallo-warajcomedians､Inthe42sentencesofthis

performance，Takeshiswearstentimes，ｂａＡａｙａｒｏｏ，

肋"oyamo,伽ｏ〃jHeswearseverytimethatasub-

thｅｍｅｓｅｑｕｅｎｃｅｅｎｄｓ・Ｔｈｉｓswearingfunctionsasa

punctuationtocompleteeachofthesequences・Whenhe

swears，ｔｈｅａｕｄｉｅｎｃｅｃａｎｓａｆｅｌｙｂｕｒｓｔｉｎｔｏｌaughter，

assumingthissub-themehasendeｄ９ａｎｄｔｈｅｓｅｑuence
willmovetothenextsub-themｅａｓｓｈｏｗｎｂｅｌｏｗ：

ｎｂｌｅ３･mkeshi，smanzaisequence

l・Presentingatopic(hearsay(direct/indirectcitation)）ｎｐｉｃｌ．

‐--te,datte,chatte9

2･Ｔｂ"肋0航‘innocentbackchanneling， Ｃ
‐-------arimasune,ａｒｕｎｅ９

３・Swearing

konoyaroo,bakayaroo,konokusojijii

Laughter

１．Nexttopic

lndeed,、lkeshihasbeencriticizedfOrhavingsuch

violentvocabularyandfastspeech,buthemaintainsthis

style，saying，‘‘Ｄｏｎｏｔｔａｋｅｓｅｒｉｏｕｓｌｙｗｈａｔａｎｏ－ｗａｒaj

perfbrmerdoes・Ｏ－ｗａｒａｊｉｓａｎｏ－ｗａｒａｊ.，，，ｅｍｐｈａｓｉｚｉｎｇ

ｔｈａｔｏ－ｗａｒａｉｉｓｔｈｅｏthersideoftherealityortruth

(Martein2006)．

ＩｔｉｓａｌｓｏｗｏｒｔｈｎｏｔｉｎｇｔｈａｔＢｅａｔＫｉｙｏｓｈｉ，s

rs"雌o伽，Ｋｉｙｏｓｈｉ，ｍｅｒｅｌｙｆｕｎｃｔｉｏｎｓａｓａｆｏｉｌｔｏｔｈｅ

６ｏｋｅ・KiyoshitriestocontrolTakeshionlytwice,when

Takeshigetsoffensiveabouttｈｅｒｏｃｋ，ｎｒｏｌｌｓｉｎｇｅｒｉｎ

(19)ｔｏ(25),andlaterwhenTakeshipointstoapartof

theaudience・BeatKiyoshiasars"肱o〃ishelpingthe

processofthesequenＣｅ，andevenacceleratesBeat

Takeshi，slinguisticviolence,solicitingmorelaughter､In

thisMZz"Ｚａｊ,BeatTakeshiandBeatKiyoshi，ｓｄｕｏ乃"〃

Ｂｉ伽，‘twobeats，，fOllowsatraditionaMzα"Zazstructure

ofinteraction､Ｉｎｓｏｍｅｍα"Zajduos,thebokesometimes

slapsorhitshisrs"賊o〃partner，solicitinglaughter・

Thisapparentlycruelorviolentaction

BeatTakeshi，sseverecriticismisaimedatpopular

massculture，ａｎｄｐｅｏｐｌｅｗｈｏａｒｅｃｏｍｍｏｎｌｙｅｘpectedto

bepaidrespect､InthissenseBeatTakeshi，sisthechild

whosaysthattheemperorisnaked､Ｗｉｔｈthat,everyone

finallystartslaughing，confirmingthattheyhavethe

goodeyesightandsensetoagreethattheemperoris

indeednaked・BeatTakeshinagsatpopularcultureor

popularincidentsfromasupposedlyinnocent,ignorant，

unvamishedpointofviews，

ＢｅａｔＴａｋｅｓｈｉｄｅｒｉｄｅｓｔｈｅｈｉｇｈｅｓｔ－ｒatedmega

popularTVdramas9popularfOod，thedetergentsthat

mostmanyhousewivesbuy,etc・一inotherwords，the

thingsthatthemajorityoftheaudienceisbuying，

Watching，ａｎｄeating・Theaudiencemembers，ａｃｃｕｓｅｄ

ｆｏｒｔｈｅｉｒｓｔｕｐｉｄｉｔｙａｓｍｉｎｄｌｅｓｓｃｏｎｓｕｍｅｒｓ，ｌａｕｇｈ

Ｃ
ｎｐｉｃ２．

continuouslyandhysterically9withfeelingsbothofself-

accusationandofcontentmentthattheyarethesameas

everyoneelse・

ThisselfdestructivelaughterisfUrtheraccelerated

byBeatTakeshi，snaggingofhisaudience､Hisswearing

attheaudience,togetherwithboke1snaggingtowardthe

rs"航o〃orhittingorslappingthers"賊o〃，actually

stimulatestheperfOrmanＣｅ・Theaudienceagainfeels

safeandsecurewhenthisnaggingisrepeated．

Example3・ReferringtoamassivelypopularTVsoap

operafOrhighschoolchildren．

(1)OnnnanokonomaneeJaagadetekite,taiteibusu
dene．

‘Afemaleassistant（tothesportclub）appears・

Usuallythiskindofgirlisugly.，

(2)Kingyo-bachinosokomitainameganekakete，

‘(Sheis)wearingglasseswithlensesasthickasthe

bottomofanaquarium.，

(3)Ａ,souiukaonandesuyo.(Laughter）

‘Ａｈ,thatkindofface.(pointinghisindexfingerto

amemberoftheaudience､）

(4) L)Ｉ苫乙 〕ｌＶＶＣ

‘Hey,hey､Don，tpointyourfinger.，

Example4.（AtthelastshowofaTVprogram,tothe

audience）

(1)Hontoowaomaeramitainakyaku,daikkiraidattan

dayo1！

‘Actuallylhavealwayshatedaudienceslikeyou11，

（Ａｔａｍα"Zajshow,1980）

Example5.（Referringtoratherslowresponseofthe

audiencetonlkeshi，Ｓｍα"Zaj.）
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(1)Ｋｙｏｗａｏｓｏｉｎｄａｙｏｎａａ．

‘Today,theaudience，ｓｒｅｓｐｏｎｓｅｉｓｓｏｓｌｏｗ.，

(2)Osoiyo,yatterannaiyo．

‘1t，ｓｔｈａｔｙｏｕａｒｅｓｏｓｌｏｗ､Icannotstandit.，

Inthisway,BeatTnkeshihasremainedtheseverest

criticofsociety，popularculturalphenomena，politics，
economy，andsocialwelfare・Thisradicalattitudewas

probablyapplaudedbecausetheaudienceheardwhat

theyfeltbutcouldexpresspublicly・Secondly,Takeshrs
naggingontheaudiencealsoexcitedtheaudience，

ｔｉｃｋｌｉｎｇｔｈｅｉｒｆｅｅｌｉｎｇｓｏｆｅｍｂａｒｒａssmentandself-

consciousness，oreventheirinferioritycomplex・Both

ofthecausesfOrTnkeshi，slaughterweresupportedby
thebubbleeconomyinl980sJapan．

4.2.Sanma

Sanmahasbeenphysical，slapstickcomedian，not

linguisticallycritical・Hemimicsothers，soliciting

laughter､Ｔｈｅｎｈｅｌａｕｇｈｓａｂｏｕｔｗｈａｔｈｅｉｓｄｏｉｎｇ，what
theothercomediansaredoing,andwhattheaudienceis

sayingordoing､Helaughsinanextremeway,ｒｏｌｌｉｎｇｏｎ
ｔｈｅｇｒｏｕｎｄ・Ｍｅａｎｗｈｉｌｅ，Ｓａｎｍａｈａｓｎｅｖｅｒｂｅｅｎ

ｐｏｌｉｔｉｃａｌｌｙｉｎCorrect・Althoughheistheonlyspeakerof

theKansaidialect,whichisconsideredloud,rough,and

centralto〃zα"Zaj,Sanmahasneverbeenaggressive,ｂｕｔ

ｈａｓｓｈｏｗｎｈｉｓｅｍｏｔｉｏｎａｌｓｅｎｓｉｔｉｖｉｔｙ，andisoften

describedasapersonwhohasemotionalwarmthdespite

hissilliness・Ｃｏｍｐｌｅｍｅｎｔｅｄｂｙｈｉｓｓｌｉｍｂｕｉｌｄａｎｄｆace，

whichperfectlymatchhisstagenamｅＳａｎｍａ(athinfish

eateninfall/mackerelpike)，thereasonsforhis

popularityareinstarkcontrasttothoseofBeatnlkeshi．

4.3.nmori

Theyoungergenerationdoesnotwidelyrecognize

Tamoriasacomedia､,ashecurrentlyappearsmostlyas

MCfOrasingingshowandalunchtimevaｒｉｅｔｙｓｈｏｗ

ｔｈａｔｈａｓｌａｓｔｅｄｍｏｒｅｔｈａｎ２５ｙｅａｒｓ・Ｔａｍｏｒｉｇａｉｎｅｄ

ｐｏｐｕｌａｒｉｔｙａｓａｒａｄｉｏｃｏｍｅｄｉａｎ，verballyimitating

celebritiesanｄｕｓｉｎｇｇｉｂｂｅｒｉｓｈｔｏｍimicforeign

languages、HismimickingoffOreignlanguagesgained

radiopopularityover30yearsago，ａｎｄｔｈｅｎｈｅｗａｓ

ｂｒｏｕｇｈｔｔｏＴＶ,ｓｔａｒｔｉｎｇａｓｈｏｓｔｏｆａｄａｉｌｙｏ－ｗａｒａjshow

calledWh1rα"ｅ伽omo/〃（‘Ofcourseyoucanlaugh1，）

Ｈｉｓｌａｕｇｈｔｅｒｉｓｆｏｃｕｓｅｄｏｎｖｅｒｂａｌａｎｄｎｏｎｖｅｒｂａｌ

ｍｉｍｉｃｒｙａｎｄｍｏｃｋｅｒｙ，

TheBigThreeoriginatedfromdifferentplaces、

SanmaisfromtheKansaidialectalarea;Tamoriisfrom

Fukuoka，Kyushu，andtherefOreusesalanguageclose

totheJapanesestandard；andTakeshioriginatｅｓｆｉ･om

Tbkyo，sAsakusadistrict-thesﾉz加加αc/zj,thedowntown，

dominatedbythecommonpeople，slinguisticfeatures

andlifestyｌｅｓ・Ｔａｋｅｓｈｉ，ｓlinguisticverbosityis

associatedwiththeTokyoShitamachidialect、Ｉｔｉｓ

ｃｏｎｓｉｄｅｒｅｄｒｏｕｇｈｂｕｔａｔｔｈｅｓａｍｅｔｉｍｅｆｒａｎｋ，

unpretentious,andemotionallｙｗａｒｍ．

５.Aftermath

Morethan20yearshavepassedsincethemα"Ｚａｊ

ｂｏｏｍｔｈａｔｍａｄｅＴａｋｅｓｈｉａｂｉｇstar,thegroundbreaking
comedyTVshowOだ”chjHyo伽Zo畑ｗｈｉｃｈｌａｕｎｃｈｅｄ

ｔｈｅｃａｒｅｅｒｓｏｆｍａｎｙｙｏｕｎｇｃｏｍｅｄｉａｎｓ，ａｎｄｔｈｅ

ＹＯｓｈｉｍｏｔｏＫｏｇｙｏＣｏｍｐａｎｙ，ｓｏｐｅｎｉｎｇｏｆｃｏｍｅｄｉａｎ
ｓｃｈｏｏｌｓｉｎＯｓａｋａａｎｄＴｏｋｙｏｔｈａｔｈｅｌｄｔｈｏｕｓａｎｄｓｏｆ
ｓtudents・

ＳａｎｍａｃｏｎｔｉｎｕｅｓｔｏｂｅａＴＶｍａｎ，Takeshihas

movedtofilmdirecting，ａｎｄＴｎｍｏｒｉｂｅｃａｍｅａｇｅｎｔｅｅｌ

ＭＣ９ｅｘｃeptforonemidnightTVprogramwherehe

returnstohisownjokesHavingbecomeacelebrityand
havingrunintｏａｓｔｒｉｎｇｏｆｓｅｒｉｏｕｓｔｒｏｕｂｌｅｓｕｃｈａｓ

attackingajournalist，soffice,anear-deathtraffic

accident，ｅｔｃ.，ＢｅａｔＴａｋｅｓｈｉｈａｓｇｒａｄｕａｌｌｙｌｏｓｔｔｈｅ
extremeradicalstanceandviolenceofhisperfOrmances・

Besidesappearingasaregularguestoncertainshows，

Takeshistartedteachingfilmdirectingatanarts

university,Ｔａｍｏｒｉａｌｓｏｈａｓａｒｅｇｕｌａｒｓｈｏｗ９ｗｈichhas

beencontinuingfbralmostthirtyyearseveryweekday・
ＴｈｅＢｉｇＴｈｒｅｅｈａｖｅｇｏｎｅｔｈｅｒｏｕｔｅｏｆｅstablished

comedians：ｆｒｏｍｍα"Zaj/rα伽goperformers，tosolo

comedians，ｔｏＭＣｓ・Theyhavealsotakendisciples，as

traditionalcomedyveteransuseｄｔｏｄｏ，producing

ｓｅｖｅｒａｌｙｏｕｎｇｅｒｃｏｍｅｄｉａｎｓ；ａｌｔｈｏｕｇｈｔｈｅｓｃｈｏｏｌｓ

ｅｓｔａｂｌｉｓｈｅｄｂｙＹｏｓｈｉｍｏｔｏＫｏｇｙｏｈａｖｅａｌｓｏｂｅｅｎ

ｐｒｏｄｕｃｉｎgprominentcomedians、Ｉｎｔｈｉｓｗａｙ,Takeshi，
Sanma,andTamorihaveestablishedthestandardcareer

pathforcomedians・AftertheBigThree，manyother

youngercomedianshavebecomepopular,somegaining

prominenceinfieldsotherthancomedy．

6.O-wamjandgender

Historically，traditional〃α"Ｚａｊａｎｄｒａ畑gowere

exclusivemaleprofessions，ｅｘｃｌｕｄｉｎｇｗｏｍｅｎｆｒｏｍ

ｐｅｒｆｏｒｍｉｎｇ・Ｈｏｗｅｖｅｒ，ｔｈｅｒｅｈａｖｅｂｅｅｎｆｅｍａｌｅ

ｐｅｒｆｏｒｍｅｒｓａｓｅａｒｌｙａｓｔｈｅｌ９２０ｓ；thoughthegender

markednesstheorystillworksfbrJapanesecomedians・

Ｗｈｅｎｔｈｅｃｏｍｅｄｉａｎｓａｒｅｗｏｍｅｎ，ｔｈｅｙａｒｅｍａｒｋｅｄａｓ

ｏ""αｏ－ｗａｒａｊｇｅ〃"，womancomedians､ThefOllowing
listshowsthedifferencesbetweenfemaleandmale

comedians：

1．Pm-ge伽〃‘solocomedian，

Ｔｈｅｒｅａｒｅａｌｍｏｓｔｎｏｆｅｍａｌｅｃｏｍｅｄｙduos,although
therehavebeenafewtrios・Ｔｈｅｒｅｉｓａｌｓｏｎｏｓｈｏｗｉｎ

ｗｈｉｃｈａｇｒｏｕｐoffemalecomediansappearsregularly・

Ｌｉｋｅｔｈｅｖｅｔｅｒａｎｍａｌｅｃｏｍｅｄｉａｎｓ，veteranwoman

comediansmaylaterhｏｓｔａｓｈｏｗ,ｂｕｔｓｏｆａｒｏｎｌｙｏｎｅ

ｗｏｍａｎｃｏｍｅｄｉａｎ，ｗｈｏｓｐｅａkstheOsakadialect，is
knownfbrthat、

2.Slapstickorselfcondescending

Woｍａｎｃｏｍｅｄｉａｎｓａｒｅｎｏｔｓｏｃｉａｌｌｙcritical，

althoughcurrentmalecomediansarenotcritical,either、

Somewomenbecomecomediansbydietingpublicly，

showingtheirbodysizebefbreandafter,orbycarrying

outphysicalchallenges・Ｉｎｓｏｍｅｓｈｏｗｓｔｈｅｙｓｗｉｍｏｒｄｏ
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gymnastics，oftenstumblingorfallingover,Thosewho
usedtobeofficeladies，newscasters，orhousewivesare

nowbecomingcomedians、

３.PerfOrmersofonlyoneskill:ｍｉｍｉｃｒｙ
Ｗｏｍａｎｃｏｍｅｄｉａｎｓｉｍｉｔａｔｅｆｅmalecelebrities，

singersandpoliticians・Theyalsoimitatewomenof
certaincategories，suchashighschoolgirls,department

storeclerks，ｄｅｐａｒｔｍｅｎｔｓｔｏｒｅｅｌｅｖａｔｏｒｇｉｒｌｓ，

aestheticians,beautysalonworkers,etc・Theygetlaughs

bymimickingvoicequality,intonation,andmannerisms

suchasansweringmobilephones9calling，orwriting

textmessages・

FemalecomediansarenotactivepeI･ｆＯｒｍｅｒｓｉｎａ

ｓｅｎｓｅｏｆｍａｋｉｎｇｆＵｎｏｆｏｔhers・Theybecomecomedians

bybeingpassivelymadefmofｼlookedat9staredat，and

evaluated、ＯｎａＴＶｓｈｏｗｈｏｓｔｅｄｂｙａｍａｌｅｄｕｏｃａｌｌｅｄ

ＬｏｎｄｏｎＢｏｏｔｓ９ｆｏｒｅｘａｍｐｌｅ９ｗｏｍａｎｃｏｍｅｄｉａｎｓａｎｄ

ｓｏｍｅｏｔｈｅｒｆｅｍａｌｅｃelebritiesaregivenrankings、The

themesoftherankingsvary,ｂｕｔｍａｎｙｔｉｍｅｓｔｈｅｙａｒｅ

ｌｉｋｅ‘ｗｈｏｉｓｔｈｅｂｅｓｔｗｏｍａｎｔｏｇｏｏｕｔｗｉｔｈｏｒｍａｋｅａ

passａｔ?，etc、TherankingsarecompiledfromI･andom
surveysandinterviewsamongsalariedmen，company

ｅｘｅｃｕｔｉｖｅｓ，ｅｔｃ・Ｈｅａｒｉｎｇｔｈｅｃｏｍｍｅｎｔｓｏｆｔｈｅ

ｉｎｔｅｒｖｉｅｗｅｅｓ，ｔｈｅｗｏｍａｎｃｏｍｅｄｉａｎｓｇｉｖｅｃｏｕｎｔｅｒ

ｃｏｍｍｅｎｔｓａｎｄａｒｇｕｅｗｉｔｈｏｔｈｅｒｗｏｍａｎｃｏmedians･This

showseemstodepictwomen，srivalryoverbeautyand

popularity,etc.,astheimageofwomancomedians、
ExceptfOronewomancomediancalleｄＫａｍｉｎｕｍａ

Ｅｍｉｋｏ,whostartedhercareerasacomedianｉｎｌ９７１ｎｏ

ｗｏｍａｎｃｏｍｅｄｉａｎｓａｒｅｇｉｖｅｎastatusasaveteran

comedian9tothelevelofhostingaTVshow､Ｋａｍｉｍｕｒａ

Ｅｍｉｋｏｈｏｓｔｓａｗｅｅｋｌｙｈａｌｆ－ｈｏｕｒｃｏｏｋｉｎｇｓｈｏｗ，

comparedwithmalecomedianswhogettothｅｓｔａｔｕｓｏｆ

ｈｏｓｔｉｎｇｖａｒｉｅｔｙｓｈｏｗｓｏｒｃｏｍｅｄｙｓｈｏｗｓ，Thisratio
showsadistinctivedifferencebetweenmalecomedians

andfemalecomedians．

Ｔａｂｌｅ４ｅｘｐｌａｉｎｓｔｈｅｒｅｌａｔｉｏｎｓｈｉｐｂｅｔｗｅｅｎｔｈｅ

ｄｅｖｅｌｏｐｍｅｎｔｏｆｓｋｉｌｌｓａｎdcareer,representedbyBig
Three．

ｎｂｌｅ４･GejPerfbrmanceskill

nonverbal/physical→verbal/linguistic→meta-discourse

Style(hair,clothes）mlmlcry

Physicalfeaturesmockery

Sanma

Takeshi

nlmori

ｎｌｂｌｅ５･Careerofacomedian

Mα"zaj・

Ｒａk"godsoloperfbrmer吟hostingshows

（acceptingdisciples）

Ｔｈｅmajorityofcomediansbecomepopulａｒｂｙ

ｈａｖｉｎｇｏｎｌｙｏｎｅｔｏｔｗｏｓｋｉｌｌｓ・Ｓａｎｍａ，Takeshi，ａｎｄ

ＴａｍｏｒｉｂｅｃａｍｅｔｈｅＢｉｇＴｈｒｅｅｂｅｃａｕｓｅtheyhave

masteredalldisciplines，andfinallyachievedawinning

edgeasmultifUnctionalcelebrities，whonowplayroles

asmastersofceremoniesofanumberofvarietyshows．

7.Thechangeofspaceandthestructurｅｏｆｏ－ｗａｍｊｓ

ＡｓｔｈｅｐｅｒｆｂｒｍａｎｃｅｓｐａceshiftedtoTV，significant

changeshavebeenobservedintherelationshipbetween

theperfOrmersandaudience・Ａｓｉｎｔｈｅｃａｓｅｏｆｍα"Zaj，

theinternalrelationshipbetweenｔｈｅｂｏｋｅａｎｄｒｓ"賊o〃

alsodevelopedinadifferentdirecｔｉｏｎ・Ｓｏｍｅ加舵，s

becomeindependentassolocomedians,ｏｒthe加keand

rs"賊o”eachplaytheirownrole・ＥａｃｈｈａｓｈｉｓｏｗｎＴＶ

ｓｈｏｗ,suchasanintervieworquizshow、

Morethananythingelse，ｔｈｅｒｏｌｅｏｆｒｓ戚肋〃has
tendedtobecomeblurred，Ｔｈｅｒｏｌｅｏｆｔｈｅｒｓ戚肋伽

parmerhasshiftedtotheaudience・Ｔｈｅｃａｍｅｒａｍｅｎ

ｃｏｎstantlydirecttheirlenstotheaudience，showing

theirresponsetotheperfOrmance、ＴＶｖｉｅｗｅｒｓｌａｕｇｈ

lookingatthestudioaudiencelaughing・

Threeothersignificantchangesshouldbepointed
out,ａｓbelow：

(1)Costumedperfbrmers
Somecomediansbecomecomediansinacertain

fixedcostume・RazorRamonHardGayalwaysappears

inblackleatherunderwear，whileKobayashiYOshio

appearsonlyinbikinibathingsuites・Perfbrmancein

costumewasalsoinitiatedbyTakeshiandSanma,each

ofthemappearingintight-fittingbodysuitsunderthe
namesTakechan-manandtheDevil-man．

(2)Partyjokesbecametheobjectoflaughter

Tamori，ｓＭｉｓｓｈ伽〃ｇｅｊ‘closedroomcomedyartツー

simpleironicjokesonverbalandnonverbalmimicry、

Ｔｈｉｓｉｓｃｏｍｅｄｙｔｈａｔｕｓｅｄｔｏｂｅｐｅｒｆｂｒｍｅｄａｔｄｒｕｎｋｐｕｂ

ｇａｔｈｅｒｉｎｇｓａｍｏｎｇｆｒｉｅｎｄｓ９ｉ.ｅ・ａｎａｍａｔｅｕｒｓ，party
performancethatbecameaTVstudioperformance、

Likewise,jokesandhumorperfOrmedamongfriends
andpeersalsomadetheil･ｗａｙｉｎｔｏｏ－ｗａｒａｊＴＶｓｈｏｗｓ．
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TheobjectsoflaughterinJapanesecomedyshows

(3)TheTVcamerahasthemostpower

ShowssuchasCandidCamera,orshowsinvolving
passers-byandaudiences9havebecomeessential・ＡｓＴＶ

ｖｉｅｗｅｒｓｗａｔｃｈｔｈｅｓｈｏｗｔｈｏｕｇｈｔhecameralens，their

scopeofviewisalsodefinedbythecamera・Atthetime

oflaughing，thecameracapturesthelaughingaudience
aswellasothercomedianslaughing，manytimeswith
theirhandsclappin９.Atshowswithoutaliveaudience，

thebroadcastingstaff-cameramen，soundmixers,etc．

－areshowntolaughloudly､Thelaughingofthestaffat

thebackisalsoheard9encouragingTVviewerstolaugh．

(4)Laughtrackandrepeatedcaptions

Laughtracksstartedbeingusedinthｅｍｉｄ９０ｓ・

Ａｌｓｏ，TVcaptionsstartedbeingdeployedeverytime
thereisasurpriseorfUnnyexpressioninacomedian，ｓ

ｏｒguest，ｓｄｉａｌｏｇｕｅ、Thecaptionappearsmorethan

once，havingthephraseinbold，ｅｙｅcatchingfbntsin
differentcolors．

(5)Popularizationofprofession

Asaresultof(2),(3),ａｎｄ(4),ｍａｎｙｍｏｒｅｐｅｏｐｌｅ
ｓｔａｒｔｅｄｔｏｔｈｉｎｋｔｈａｔｔｈｅｙｃａｎｂｅｃｏｍｅｐｒｏｆｅｓｓｉｏｎａｌ

ｏ－ｗａｒａｊｐｅｒｆｏｒｍｅｒｓ，ｂｙｇｏｉｎｇｔｏｔｈｅＹｏｓｈｉｍｏｔｏ

ＣｏｍｅｄｉａｎＳchools，askingprominentcomedianstobe

theirmasters，ｏｒｅｎｔｅｒｉｎｇｃｏｍｅｄｉａｎｃｏｍｐｅｔｉｔｉｏｎｓ、
Becomingo-warajcomediansbegaｎｔｏｂｅｃｏｎｓｉｄｅｒｅｄ

ｔｈｅｂｅｓｔｗａｙｔｏｂｅｃoｍｅｐｏｐｕｌａｒａｍongwomen，rather

thangettingstylish,orjustbeinggoodlooking．
(5)Comediansarebecomingidols．

Ｔｈｅｆｂｌｌｏｗｉｎｇｔａｂｌｅｓｈｏｗｓｈｏｗｔｈｅｒｅlationship
amongperfOrmersandaudiencehaschanged．

ｈｂｌｅ６.ｎ･aditionalcomedyshowandcurrentｏ－ｗａｍｊｓｈｏｗ

ｎ.aditionalcomedvshow

Ｂｏｋｅ吟乃"賊o〃吟theateraudience

Currentcomedvshow

Ｂｏｋｅ
吟

Solocomedian

Audienceinthehall/studio

captlon

laughtrack
TVcamerａ

吟
ＴＶｖｉｅｗｅｒｓ

IntraditionaMIα"Zaj,ａｆｕｎｎｙｏｂｊｅｃｔｉｓｍａｄｅ

ｆｕｎｎｉｅｒｂｙｔｈｅ加ke，ｓｒｓ"賊o耐partner，thenbythe

audience､Theaudiencelaughedatthecomedia､，ｓｂｅｉｎｇ

ｈｅｌｐｅｄｏｒｍｅｄｉａｔｅｄｂｙｔｈｅｒｓ〃賊ｏｍｊ．Those

performancesweretraditiｏｎａｌｌｙｃａｒｒｉｅｄｏｕｔｏｎｔｈｅ

ｔｈｅａｔｅｒｓｔage・Therewasaclearboundarybetweentｈｅ

ｔｒａｉｎｅｄｐｒｏｆｅｓｓｉｏｎａｌｃｏｍｅｄｉａｎｓａｎｄｔｈｅａｕｄｉｅｎｃｅ・

However,withthestagemovingfromtheatersｔｏＴＶ
ｓｔｕｄｉｏｓ，ｔｈｅｄｉｓｔａｎｃｅｂｅｔｗｅｅｎｔｈｅａｕｄｉｅｎｃｅａnd

performersbecameshorter・Ａｔｔｈｅｓａｍｅｔｉｍｅ，the

fUnctionof加舵ｂｅｃａｍｅＩ･atherobscure，ａｎｄｇｒａｄｕａｌｌｙ

ｔｈｅｃｏｎｖｅｎｔｉｏｎａｌｒｅｌａｔｉｏｎｓｈｉｐｂｅｔｗｅｅｎ６ｏｋｅａｎｄ

ｒｓ"雌o〃seemstohavechangedintwoways,ｉ､e､,（１）

ｔｈｅｍα〃Ｚａｊｄｕｏｂｒｅａｋｓｕｐａｎｄｅａｃｈｏｆｔｈｅｍｓｔarts

perfbrmingsolo・Ｍａｎｙｔｉｍｅｓｔｈｅｅｘ－加Ace，talkativeone

tendstobecomeMce・Ａｎｄ(2)tsukkomipartnerstarted

tohavehisautonomy,byofteninitiatingdialogues・

Ｔｈｅｍｏｒｅｏ－ｗａｒａｊｐｒｏｇｒａｍｓｓｐｒｅａｄ，theless

politicalo-warajshowsbecame・Thethemesoflaughter，

ｗｈｉｃｈｕｓｅｄｔｏｂｅｒａｔｈｅｒｐｏｌｉｔｉｃａｌａｎdmeta-discourse

oriented,arenoteasilyfbundnowadays．

8．Ｃｏｎｃｌｕｓｉｏｎ：ｂｌｕｒｒｉｎｇｔｈｅｂｏｕｎｄａｒｙｂｅｔｗｅｅｎ

Ｏ－wamjandeverydaytalk

Discussingthecurrentsituationofo-waraｊｓｈｏｗｓ

ｉｎＪａｐａｎ，writerTsutsuiYasutakastatesthaｔｃｕｒｒｅｎｔ

ｃｏｍｅｄｙｓｈｏｗｓａＩ･enotfUnnyatall．

TheybecomefUnnybecausetheaudienceat

eachshowpretendsthattheobjectisfUnny，

constantlylaughing・Theothercomedianswho

arelisteniｎｇｔｏｔｈｅｔａｌｋａｔｔｈｅｓｈｏｗａｌｓｏｌａｕｇｈ

ｗiththeirhandsclapping(Tsutsui2010)．

ＡｓｍｅｎｔｉｏｎｅｄｂｙＮｏｍｕｒａａｂｏｖｅ，ｉｎｄｅｅｄ，the

Japaneselinguisticcommunityneedslaughter・Even

apparentlysaJorserjo"ｓ〃α〃α〃ｙｅｓ〃eedoccasjo"αノ

ノα"ｇｈｉ"ｇα"dgjgg伽g・んrα伽祁αd/ii伽s"cﾉzas7bAyo

So"αｒａｏｒＯｋＭ肋o，（TheDeparted)，themesfor

laughingareinsertedhereandthere・

InthiseconomicallyandsociallydepressingJapan，

everythingshouldbelaughedat，everyoneshouldbe

laughing,andtheobjectoflaughteritselfshouldbe

withintheproximityofeverybody・Laughingcanbe

causedbylinguisticmistakesシａｎｄｂｙｓｏｍｅｂｏｄｙ，s

privatelife，ｉｎｃｌｕｄｉｎｇｔｈｅｉｒｍａｒｒｉａｇｅａｎｄｄｉｖｏｒｃｅ，

fightingwiththeirspouses，theirparentsgettingsenile，

ortheirhavingtrafficaccidentsorgettingdiarrhea・Ｔｈｉｓ

ｐｏｐｕｌａｒｉｚａｔｉｏｎｏｆｏ－ｗａｒａｊｈｅｌｐｓｔｏｉｎｃｒｅａｓｅａｎ

ｏｐｐｏｒｔｕｎｉｔｙｆｂｒpeople,including、otonlyyoungpeople

butalsohousewives,tostartthinkingofasecondcareer
ascomedians・

Withthecomedyartsmovingfromtowntheatersto

TVstudios9thecomedyshowstransfOrmedthemselves

toacomprehensiveartfbranybody，includingchildren
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andseniors、Ａｔｔｈｅｓａｍｅｔｉｍｅ，ｔｈｅdefinitionofthose

whomakelaugh，ｔｈｏｓｅｗｈｏｌａｕｇｈ９ａｎｄｔｈｏｓｅｗｈｏａｒe

laughedathaschanged．
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