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Abstract

The Tate’s King Lear (1681) has been notorious for its comic adaptation. But reading the original
detachedly and carefully, we will find that it had already involved the incitements to such a comic
adaptataion. Then the purpose of this thesis is to indicate how the comic generic expectations are
evoked in this great tragedy. And to objectify them clearly we notice the generic signals, that is, the
marks with which the playwrite suggests the genre of his play to the audience.

The analysis is mainly focused on Act I Scene i in which the generic signals should appear
frequently, and the following topics are discussed. First, Gloucester as “lewd old man” and Lear as
“enraged old man” evoke the generic expectation toward the farce as well as the molarity play.
Secondly, Lear’s comparison of daughters’ affections suggests the happy ending because of the
fairytale-like structure of this episode, and the courtship of King of France hints the same on account
of his Petrarchan diction which was characteristic of the contemporary sonnet sequences. Thirdly, the
terrible conversation between Goneril and Regan about Lear may have the possibility that the audience
should (mis)understand it as the comic generic signal because the topic is the alternation of generations
which chiefly belongs to comedies in Shakespeare.

In conclusion we try to prove that in Li. the comic generic signals consistently act against the tragic
tone and that during the scene the audience must hesitate to decide how to accept the play. And
moreover, such generic signals often appear ever afterwards. Therefore we may assume that the
audience of King Lear has always to be conscious of the gap between the tragic story and thc embedded
comic generic signals and can’t easily decide the genre of the play till the end. And in the final section
this seemingly peculiar dramaturgy is analysed and our hypothetical view is proposed that it is not only
strategic but essential for this play and the playwrite.
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Glou. - - -though this knave came something saucily to the
world before he was sent for, yet was his mother
fair ; there was good sport at his making, and the
whoreson must be acknowledged. (11. 20-3)®
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The barbarous Scythian,
Or he that makes his generation messes
To gorge his appetite, shall to my bossom
Be as well neighbour’d, pitied, & reliev’d
As thou my sometime daughter. (11. 115-20)
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France. Love’s not love

When it is mingled with regards that stand
Aloof from th’entire point. (11. 237-9)

Sonnet 116+ -love is not love
Which alters when it alteration finds,
Or bends with the remover to remove. (11. 2-5)*
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Fairest Cordelia, that are most rich, being poor ;
Most choice forsaken ; and most loved, despised!

Thou losest here, a better where to find. (11. 249-60)
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Reg. 'Tis the imfirmity of his age ; yet he has ever but
slenderly known himself.

Gon. The best and soundest of his time hath been but
rash ; then must we look from his age, to receive not
alone the imperfections of long-engraffed condition,
but therewithal the unruly waywardness that
infirm and choleric years bring with them. (11. 292-8)
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